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	Analysis


Close Reading—Harvard Style
1. If you have the pencils, use them. Begin with annotating the text.
“Annotating” means underlining or highlighting key words and phrases. Of course, everyone has a different way of differentiating “key words” and “phrases”, so in actuality, just underline or highlight the words that jump out to you. These could be words you do not understand, find interesting, or believe to have importance in the piece of literature. This way, you begin to think like the author, rather than the reader. Annotating also forces you to pay attention to the work, instead of reading it and then realizing that you remember nothing.
Here’s an example excerpt by Henry David Thoreau that we annotated. It is from his essay, “Slavery in Massachusetts” 
“They who have been bred in the school of politics fail now and always to face the facts. Their measures are half measures and makeshifts merely. They put off the day of settlement indefinitely, and meanwhile the debt accumulates. Though the Fugitive Slave Law had not been the subject of discussion on that occasion, it was at length faintly resolved by my townsmen, at an adjourned meeting, as I learn, that the compromise compact of 1820 having been repudiated by one of the parties, "Therefore,... the Fugitive Slave Law of 1850 must be repealed." But this is not the reason why an iniquitous law should be repealed. The fact which the politician faces is merely that there is less honor among thieves than was supposed, and not the fact that they are thieves.”

2. Look for patterns in the things you have noticed about the text—repetitions, contradictions, similarities.

Thoreau first talks about the people who have been educated in ways of government, politics, and law. Yet his insert of their inability to face the facts strikes interesting. This might be something that will come up again later. Half measures mean that these politicians never go extreme enough with their changes, and only straddle the middle line, but why? He says they put settlement off, adding to the reader’s knowledge that he dislikes these people, again, why? The moment you see Fugitive Slave Law, you know that that’s going to be an important topic. Likewise, the compromise pact of 1820 will be as well. His saying that this should not be a reason for a law to be repealed means what? He mentions politicians again, but this time strings them to thieves. Thoreau places a heavy emphasis on politicians, and has many negative words such as: debt, iniquitous, fail, makeshifts merely. He also makes references to laws concerning slavery, and attaches negative connotations to them.
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Things you should know:

Indefinitely (adv): For an unlimited/unspecific amount of time


Half measures: Inadequate measures

Makeshifts: Temporary replacements for something else

Fugitive Slave Law: Laws passed by the United States Congress in 1793 and 
1850 to provide for the return of slaves who escaped from one state into 
another state or territory.
Compromise Pact of 1820: The Missouri Pact between anti- and pro- slavery groups in regards to slavery in the Western states. It prohibited slavery in the former Louisiana Territory north of the parallel 36°30′ north except within the boundaries of the proposed state of Missouri.

Iniquitous (adj): Wicked
3. Ask questions about the patterns you’ve noticed—especially how and why.
Before asking more in-depth questions, we should answer some of the questions that we’ve developed in step two that don’t require as much critical thinking. Thoreau says that politicians never go far enough, and that they only take half measures. To answer this question, you need to understand some of the history Thoreau is writing about in itself. “Taking half measures” is referring to the half measured taken by politicians and law makers in regards to the Compromise Pact of 1820. The whole discussion is about how his state believes this pact to be a bad judgment in part of the U.S. congress and should be repealed. Thoreau is, partly, condemning the politicians of the congress for their decision to not make Missouri an anti-Slavery zone due to the leeway this gives on politicians in his state. By now, you should also realize that Thoreau not only dislikes the politicians from the Congress, but also the politicians in his state who are trying to stand by slavery, giving readers the clue that Thoreau is part of the abolitionist movement, and has a strong stance against slavery. He is also enraged at the fact that his state of Massachusetts supports the idea of repealing this pact only because it is supposedly deemed “wicked”. A more difficult question to answer would be what thieves have anything to do with American politicians. Thoreau expresses that there is less honor in thieves than supposed, and not the fact that they are thieves. Think, does Thoreau believe in politicians? The answer is no. Thus, you can assume that Thoreau is talking badly about politicians, and with this sentence, it could be interpreted that someone, the politician, is already a thief. And as we go down this line of thought, we are able to realize that Thoreau is debasing politicians even further by saying that their identities as thieves are not up for discussion because it’s a given; rather, it’s then honor Thoreau they had left, that became dissipated. 
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Significance
We understand that most of the time, it’s harder said than done. Significance can’t be found just because we’ve told you a Harvard Style close reading technique. So here are a few questions you can ask yourself when you’re trying to find the significance of a piece of work.

1. Your first impression:

· What did you first think about the piece of work? 

· Did something confuse you? And if something did, then what?

· What was the most striking thing about the literature?

· Is there a certain atmospheric tension or tone created? If so, why and how?

2. Vocabulary words and definition:

· Is there certain diction to this that is different from everyday life?

· Is there a vocabulary word you don’t know? Try the Dictionary!

· Now look for how words are used. Is there any slight irony or sarcasm?

· Do some words have double meanings to them? If so, decide if this has a negative or positive connotation.

· Do some of these words not fit well into the theme of the literary work? Most of the time it’s done on purpose. If so, check them out and see if you can find something that rounds these words in one group.
3. Patterns:

· Look for punctuations that are left out but should be there. This is done on purpose.

· Is there a certain flow to the work? Does the author cut one word into two or use words that seem archaic and/or anachronistic?

· Always look for the literary devices and where they are placed, their causes, and their effects.

· Does the piece of literature seem too bland? There is almost always an underlying/unspoken message.

· Does the piece of literature seem too flavorful? Be careful that you’re not getting fumbled in the fancy words and sentence structure, pick out the core essence.

4. Symbolism:

· It’s crucial that if there’s an allegorical reference, you pick up on it. Many times, this is done in order to further lament upon what the author is actually trying to convey.

· A symbolic being could be a crux of the nature of the literature. Find it.

· Of course, not every piece of literature has a symbolic being.

· If there is, then ask yourself: Is the author trying to make a reference to something inside of his novel, or is he/she trying to explain something to us that relates to the real world, which, in that case, would be the message he/she is trying to convey. 
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	Literary Devices


List of Literary Devices
Allegory : An allegory is a symbolism device where the meaning of a greater, often abstract, concept is conveyed with the aid of a more corporeal object or idea being used as an example. Usually a rhetoric device, an allegory suggests a meaning via metaphoric examples.
Example:

Faith is like a stony uphill climb: a single stumble might send you sprawling but belief and steadfastness will see you to the very top.

Alliteration: Alliteration is a literary device where words are used in quick succession and begin with letters belonging to the same sound group. Whether it is the consonant sound or a specific vowel group, the alliteration involves creating a repetition of similar sounds in the sentence. Alliterations are also created when the words all begin with the same letter. Alliterations are used to add character to the writing and often add an element of ‘fun’ to the piece..
Example:

The Wicked Witch of the West went her own way. (The ‘W’ sound is highlighted and repeated throughout the sentence.)

Allusion: A figure of speech that the author refers to a subject matter such as a place, event, or literary work by way of a passing reference. It is up to the reader to make this connection.
Example:

It’s no wonder everyone refers to Mary as another Mother Teresa in the making; she loves to help and care after people everywhere- from the streets to her own friends.

The author uses the mention of Mother Teresa to indicate the sort of qualities that she has.

Amplification: Amplification refers to a literary practice wherein the writer embellishes the sentence by adding more information to it in order to increase its worth and understandability. When a plain sentence is too abrupt and fails to convey the full implications desired, amplification comes into play when the writer adds more to the structure to give it more meaning.
Example:

Original sentence- The thesis paper was difficult. After amplification- The thesis paper was difficult: it required extensive research, data collection, sample surveys, interviews and a lot of fieldwork.

Anagram: Anagrams is a form of literary device that the writer jumbles up parts of the word to create a new word. From the syllables of a phrase to the individual letters of a word, any fraction can be jumbled to create a new form. Anagram is a form of wordplay that allows the writer to infuse mystery and a little interactive fun in the writing so that the reader can decipher the actual word on their own and discover a depth of meaning to the writing.
Example:

An anagram for "debit card" is "bad credit". As you can see, both phrases use the same letters. By mixing the letters a bit of humor is created.

Analogy: An analogy is a literary device that helps to establish a relationship based on similarities between two concepts or ideas. By using an analogy we can convey a new idea by using the blueprint of an old one as a basis for understanding. With a mental linkage between the two, one can create comprehension regarding the new concept in a simple and succinct manner.
Example:

In the same way as one cannot have the rainbow without the rain, one cannot achieve success and riches without hard work.
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Anastrophe: An anastrophe is a form of literary device wherein the order of the noun and the adjective in the sentence is exchanged. In standard parlance and writing the adjective comes before the noun but when one is employing an anastrophe the noun is followed by the adjective. This reversed order creates a dramatic impact and lends weight to the description offered by the adjective.
Example:

He spoke of times past and future, and dreamt of things to be.

Anthropomorphism: Anthropomorphism can be understood to be the act of lending a human quality, emotion or ambition to a non-human object or being. This act of lending a human element to a non-human subject is often employed in order to endear the latter to the readers or audience and increase the level of relativity between the two while also lending character to the subject.
Example:

The raging storm brought with it howling winds and fierce lightning as the residents of the village looked up at the angry skies in alarm.

Antithesis: An antithesis is used when the writer employs two sentences of contrasting meanings in close proximity to one another. Whether they are words or phrases of the same sentence, an antithesis is used to create a stark contrast using two divergent elements that come together to create one uniform whole. An antithesis plays on the complementary property of opposites to create one vivid picture. The purpose of using an antithesis in literature is to create a balance between opposite qualities and lend a greater insight into the subject.
Example:

When Neil Armstrong walked on the moon it might have been one small step for a man but it was one giant leap for mankind.

Aphorism: An aphorism is a concise statement that is made in a matter of fact tone to state a principle or an opinion that is generally understood to be a universal truth. Aphorisms are often adages, wise sayings and maxims aimed at imparting sense and wisdom. It is to be noted that aphorisms are usually witty and curt and often have an underlying tone of authority to them.
Example:

Upon seeing the shoddy work done by the employee the boss told him to “either shape up or ship out”.

Archetype: An archetype is a reference to a concept, a person or an object that has served as a prototype of its kind and is the original idea that has come to be used over and over again. Archetypes are literary devices that employ the use of a famous concept, person or object to convey a wealth of meaning. Archetypes are immediately identifiable and even though they run the risk of being overused, they are still the best examples of their kind.
Example:

Romeo and Juliet are an archetype of eternal love and a star-crossed love story.

Assonance: Assonance refers to repetition of sounds produced by vowels within a sentence or phrase. In this regard assonance can be understood to be a kind of alliteration. What sets it apart from alliterations is that it is the repetition of only vowel sounds. Assonance is the opposite of consonance, which implies repetitive usage of consonant sounds.
Example:

“A long song”. (Where the ‘o’ sound is repeated in the last two words of the sentence)

Asyndeton: Asyndeton refers to a practice in literature whereby the author purposely leaves out conjunctions in the sentence, while maintaining the grammatical accuracy of the phrase. Asyndeton as a literary tool helps in shortening up the implied meaning of the entire phrase and presenting it in a succinct form. This compact version helps in creating an immediate impact whereby the reader is 
The Avian 5

instantly attuned to what the writer is trying to convey. Use of this literary device helps in creating a strong impact and such sentences have greater recall worth since the idea is presented in a nutshell.
Example:

1. Read, Write, Learn.

2. Watch, Absorb, Understand.

3. Reduce, Reuse, Recycle.

Authorial

HYPERLINK "http://literary-devices.com/content/authorial-intrusion" 

HYPERLINK "http://literary-devices.com/content/authorial-intrusion"Intrusion: Authorial Intrusion is an interesting literary device wherein the author penning the story, poem or prose steps away from the text and speaks out to the reader. Authorial Intrusion establishes a one to one relationship between the writer and the reader where the latter is no longer a secondary player or an indirect audience to the progress of the story but is the main subject of the author’s attention.
Example:

In many olden novels, especially in suspense novels, the protagonist would move away from the stream of the story and speak out to the reader. This technique was often used to reveal some crucial elements of the story to the reader even though the protagonist might remain mystified within the story for the time being.

Bibliomancy: As the very name itself suggests, this kind of literary device finds its roots in biblical origins. This term refers to the practice of basing a plot happening or event and anticipating the results it will have on a faction of the Bible. It involves a random selection process wherein the biblical passage is chosen as a founding stone for basing the outcome of the writing. In an overall context, not limited to just literature, bibliomancy refers to foretelling the future by turning to random portions of the Bible for guidance.
Example:

The Vedas serve as a tool for Bibliomancy to the Hindus while Muslims rely on the Koran.

Bildungsroman: This is a very popular form of storytelling whereby the author bases the plot on the overall growth of the central character throughout the timeline of the story. As the story progresses, the subject undergoes noticeable mental, physical, social, emotional, moral, and often spiritual advancement and strengthening before the readers’ eyes. It has often been seen that the protagonist begins with views, aims and dreams that are in contrast to those of the other characters in the story and then fights his or her way through to achieve them.
Example:

Scarlet O’Hara in Gone With the Wind experiences immense personal growth as she learns the value of friends and hard work under duress, without compromising her own dreams.

Cacophony: A cacophony in literature refers to the use of words and phrases that imply strong, unpleasant sounds within the phrase. These words signify jarring and dissonant sounds that create a disturbing, objectionable atmosphere.
Example:

His fingers rapped and pounded the door, and his foot thumped against the yellowing wood

Caesura: This literary device involves creating a fracture of sorts within a sentence where the two separate parts are distinguishable from one another yet intrinsically linked to one another. The purpose of using a caesura is to create a dramatic pause, which has a strong impact. The pause helps to add an emotional, often theatrical touch to the sentence and conveys a depth of sentiment in a short phrase.
Example:

Mozart- oh how your music makes me soar!

Characterization: Characterization in literature refers to a step-by-step process wherein a character of a story is brought to notice and then detailed upon in front of the reader. Characterization is a sort of 
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initiation wherein the reader is introduced to the character. The initial step is to introduce the character with a marked emergence. After the arrival his behavior is discussed. This is followed by an insight into his thought-process. Then comes the part where the character voices his opinions or converses with others in the story. The last and finalizing part is when others in the plot respond to the character’s presence.
Example:

Michael Corleone was not jus' a mafiaso, but a family man. A man who walked the knife's edge to preserve his sanity.

Chiasmus: A chiasmus is a literary tool where a rhetoric figure of speech is utilized. The uniqueness of a chiasmus arises from the fact that it has two fractions in the whole phrase/ prose/ paragraph and these two fractions are in sync with one another. The second fraction is arranged in a syntactically tuned form with respect to the first.
Example:

You can take the patriot out of the country but you cannot take the country out of the patriot"

Circumlocution: Circumlocution is a form of writing where the writer uses exaggeratedly long and complex sentences in order to convey a meaning that could have otherwise been conveyed through a shorter, much simpler sentence. Circumlocution involves stating an idea or a view in an indirect manner that leaves the reader guessing and grasping at the actual meaning.
Example:

Instead of writing “he arrived for dinner at 8 pm” the author writes, “8 pm was when he reached the dinner party”.

Conflict: It is a literary device used for expressing a resistance the protagonist of the story finds in achieving his aims/ dreams. The conflict is a discord that can have external aggressors or can even arise from within the self. It occurs when the subject is battling his inner discord, may be at odds with his surroundings and lastly, may be pitted against others in the story.
Example:

John tried hard to convince himself that his Hollywood dreams were worth the struggle but his parents, and his inner voice of reason, failed to agree.

Connotation: Connotation is a complex literary device wherein the intended meaning is not stated clearly and is instead conveyed through covert, indirect means. Connotations leave a little o the meaning unstated so that the reader can decode it for himself.
Example:

And once again, the autumn leaves were falling.

This phrase uses ‘autumn’ to signify something coming to an end.

Consonance: Consonance refers to repetition of sounds produced by consonants within a sentence or phrase. In this regard consonance can be understood to be a kind of alliteration. What sets it apart from alliterations is that it is the repetition of only consonant sounds. Consonance is the opposite of assonance, which implies repetitive usage of vowel sounds.
Example:

Sing sweet songs for Suzy.

Denotation: Denotation refers to expressing a meaning or the significance of a part of a story in a straightforward, clear-cut manner. There is no roundabout, covert manner employed and hence denotation is the opposite of connotation.
Example:

He packed his bags and made his way out of the house, leaving his old life behind forever.

Deus

HYPERLINK "http://literary-devices.com/content/deus-ex-machina" 

HYPERLINK "http://literary-devices.com/content/deus-ex-machina"ex

HYPERLINK "http://literary-devices.com/content/deus-ex-machina" 

HYPERLINK "http://literary-devices.com/content/deus-ex-machina"Machina: Deus ex Machina is a rather debatable and often criticized form of literary device. It 
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refers to the incidence where an implausible concept or character is brought into the story in order to make the conflict in the story resolve and to bring about a pleasing solution. The use of Deus ex Machina is not recommended as it is seen to be the mark of a poor plot that the writer needs to resort to random, insupportable and unbelievable twists and turns to reach the end of the story.
Example:

If in a suspense novel the protagonist suddenly finds a solution to his dilemmas because of divine intervention.

Diction: Diction is the distinctive tone or tenor of an author’s writings. Diction is not just a writer's choice of words it can include the mood, attitude, dialect and style of writing. Diction is usually judged with reference to the prevailing standards of proper writing and speech and is seen as the mark of quality of the writing. It is also understood as the selection of certain words or phrases that become peculiar to a writer.
Example:

Certain writers in the modern day and age use archaic terms such as ‘thy’, ‘thee’ and ‘wherefore’ to imbue a Shakespearean mood to their work.

Doppelganger: The term is derived from the German language and literally translates into ‘double walker’. It refers to a character in the story that is actually a counterfeit or a copy of a real/ genuine character. Doppelgangers of the main characters usually bear the ability to impersonate the original but have vastly different spirits and intentions. The doppelganger usually has a different appearance but an earthly soul and supernatural hoodwinking abilities that allow it to fool other unsuspecting characters.
Example:

Dr. Jekyll and Mr. Hyde

Ekphrastic: Ekphrastic refers to a form of writing, mostly poetry, wherein the author describes another work of art, usually visual. It is used to convey the deeper symbolism of the corporeal art form by means of a separate medium. It has often been found that ekphrastic writing is rhetorical in nature and symbolic of a greater meaning.
Example:

A photograph of an empty landscape can convey desolation, abandon and loss. Similarly, one can convey the same sentiments and concepts by using phrases such as ‘an empty doorway’ or ‘a childless nursery’.

Epilogue: Epilogues are an inherent part of any story or poem and are essential to the structure of any written form. The epilogue is an important literary tool that acts as the after-word once the last chapter is over. The purpose of an epilogue is to add a little insight to some interesting developments that happen once the major plot is over. Epilogues often act as a teaser trailer to any possible sequels that might be created later. Sometimes the epilogue is used to add a little bit about the life/future of the main characters after the story itself has unfolded and wrapped up. Epilogues are an interesting faction because they can be written in a number of ways: sometimes the same narrative style as adopted in the story is continued while at other times one of the characters might take up the narrative or speak one-to-one with the audience.
Example:

In a remarkably contemporary moment at the end of The Tempest, Shakespeare's wizard Prospero addresses the audience directly, breaking down the boundaries of the play. He informs them that the play is over, his powers are gone, and thus his escape from the play's island setting depends on their applause--that they, in effect, get to decide his fate.

This serves as a Epilogue for Shakespeare's tragi-comedy The Tempest.
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Epithet: An epithet is a literary device that is used as a descriptive device. It is usually used to add to a person or place’s regular name and attribute some special quality to the same. Epithets are remarkable in that they become a part of common parlance over time. These descriptive words and phrases can be used to enhance the persona of real and fictitious places, objects, persons and divinities.
Example:

“Alexander the Great” is the epithet commonly used to refer to Alexander III of Macedon. The young king has come to be recognized by this epithet in all of history and popular culture owing to his spectacular achievements in creating one of the largest-ever historical empires.

Euphemism: The term ‘euphemism’ is used to refer to the literary practice of using a comparatively milder or less abrasive form of a negative description instead of its original, unsympathetic form. This device is used when writing about matters such as sex, violence, death, crimes and "embarrassing". The purpose of euphemisms is to substitute unpleasant and severe words with more genteel ones in order to mask the harshness.. The use of euphemisms is sometimes manipulated to lend a touch of exaggeration or irony in satirical writing.
Example:

Using “to put out to pasture” when one implies retiring a person because they are too old to be effective.

Below are some more examples of Euphemisms

Downsizing - This is used when a company fires or lays off a larger number of employees

Friendly fire - This is used by the military when soldiers are accidentally killed by other soldiers on the same side.

Tipsy - This is a soft way to say that someone has had to much to drink.

Golden years - This is used to describe the later period of life when someone is of old age.

Gone to heaven - This is a polite way to say that someone is dead.

Enhanced interrogation - This is modern euphemism to minimize what by many people would be viewed as torture.

Euphony: The literary device “euphony” refers to the use of phrases and words that are noted for possessing an extensive degree of notable loveliness or melody in the sound they create. The use of euphony is predominant in literary prose and poetry, where poetic devices such as alliterations, rhymes and assonance are used to create pleasant sounds. Euphony is the opposite of cacophony, which refers to the creation of unpleasant and harsh sounds by using certain words/ phrases together. This literary device is based on the use and manipulation of phonetics in literature.
Example:

It has been said that the phrase “cellar door” is reportedly the most pleasant sounding phrase in the English language. The phrase is said to depict the highest degree of euphony, and is said to be especially notable when spoken in the British accent.

Faulty

HYPERLINK "http://literary-devices.com/content/faulty-parallelism" 

HYPERLINK "http://literary-devices.com/content/faulty-parallelism"Parallelism: In literature, the term ‘parallelism’ is used to refer to the practice placing together similarly structure related phrases, words or clauses. Parallelism involves placing sentence items in a parallel grammatical format wherein nouns are listed together, specific verb forms are listed together and the suchlike. When one fails to follow this parallel structure, it results in faulty parallelism. The failure to maintain a balance in grammatical forms is known as faulty parallelism wherein similar grammatical forms receive dissimilar/unequal weight.
Example:

On the TV show The Simpsons, lead character Bart Simpson says, “they are laughing, not with me”.

Flashback: Flashback is a literary device wherein the writer/ author depicts the occurrence of specific events to the reader, which have taken place before the present time the narration is following, or 
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events that have happened before the events that are currently being unfolded in the story. Flashback devices that are commonly used are past narratives by characters, depictions and references of dreams and memories and a sub-device known as authorial sovereignty wherein the author directly chooses to refer to a past occurrence by bringing it up in a straightforward manner. Flashback is used to create a background to the present situation, place or person.
Example:

Back in the day when Sarah was a young girl…

You can see flashbacks used very often in movies. For example, is is common in movies for there to be a flashback that gives the viewer a look into the characters life when they were younger, or when they have done something previously. This is done to help the viewer better understand the present situation.

Foil: The term ‘foil’ refers to a literary device where the author creates a character whose primary purpose is to create a contrast to another character by laying emphasis or drawing attention to the latter’s traits and characteristics through the former’s obviously contradictory ones.
Example:

In the popular book series, Harry Potter, the character of Hogwarts principal Albus Dumbledore, who portrays ‘good’, is constantly shown to believe in the power of true love (of all forms and types) and is portrayed as a strong, benevolent and positive character while the antagonist Lord Voldemort, who depicts the evil and ‘bad’ in the series is constantly shown to mock and disbelieve the sentiment of love and think of it as a foolish indulgence, a trait that is finally his undoing.

Foreshadowing: The literary device foreshadowing refers to the use of indicative words/phrases and hints that set the stage for a story to unfold and give the reader a hint of something that is going to happen without revealing the story or spoiling the suspense. Foreshadowing is used to suggest an upcoming outcome to the story.
Example:
“He had no idea of the disastrous chain of events to follow”. In this sentence, while the protagonist is clueless of further developments, the reader learns that something disastrous and problematic is about to happen to/for him.

Hubris: Hubris, in this day and age, is another way of saying overly arrogant. You can tell the difference of hubris and just regular arrogance or pride by the fact that the character has seemed to allow reality slip away from them. The character portraying hubris, also commonly referred to as hybris, may have just gained a huge amount of power and the false belief that they are “untouchable”. This term hubris used to have a slightly different meaning and was a very negative subject back in ancient Greek. It used to be closely related to a crime in Athens. In writing and literature hubris is generally considered a “tragic flaw” and it is saved for the protagonist. The reason for this is because at the end of the story you should be able to see that it is this flaw that brings the “bad guy” down.
Example:

A classic example of hubris is featured in Shakespeare’s play Macbeth. Macbeth, the protagonist, overfilled with ambition and arrogance, allows his hubris to think you would be able to kill the valiant Duncan without penalty so he can claim the throne of Scotland for himself. Obviously murder is highly frowned upon, so this eventually leads to Macbeth’s demise as well.

Hyperbaton: A hyperbaton is a literary device wherein the author plays with the regular positioning of words and phrases and creates a differently structured sentence to convey the same meaning. It is said that by using a hyperbaton, words/ phrases overstep their conventional placements and result in a more complex and intriguing sentence structure. This literary device is used to add more depth and interest to the sentence structure.
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Example:

“Alone he walked on the cold, lonely roads”. This sentence is a variation of the more conventional, “He walked alone on the cold, lonely roads”.

Hyperbole: A hyperbole is a literary device wherein the author uses specific words and phrases that exaggerate and overemphasize the basic crux of the statement in order to produce a grander, more noticeable effect. The purpose of hyperbole is to create a larger-than-life effect and overly stress a specific point. Such sentences usually convey an action or sentiment that is generally not practically/ realistically possible or plausible but helps emphasize an emotion.
Example:

“I am so tired I cannot walk another inch” or “I’m so sleepy I might fall asleep standing here”.

Imagery: In literature, one of the strongest devices is imagery wherein the author uses words and phrases to create “mental images” for the reader. Imagery helps the reader to visualize and therein more realistically experience the author’s writings. The usage of metaphors, allusions, descriptive words and similes amongst other literary forms in order to “tickle” and awaken the readers’ sensory perceptions is referred to as imagery. Imagery is not limited to only visual sensations, but also refers to igniting kinesthetic, olfactory, tactile, gustatory, thermal and auditory sensations as well.
Example:

The gushing brook stole its way down the lush green mountains, dotted with tiny flowers in a riot of colors and trees coming alive with gaily chirping birds.

Internal

HYPERLINK "http://literary-devices.com/content/internal-rhyme" 

HYPERLINK "http://literary-devices.com/content/internal-rhyme"Rhyme: In literature the internal rhyme is a practice of forming a rhyme in only one lone line of verse. An internal rhyme is also known as the middle rhyme because it is typically constructed in the middle of a line to rhyme with the bit at the end of the same metrical line.
Example:

The line from the famed poem Ancient Mariner, “We were the first that ever burst”.

Inversion: The term ‘inversion’ refers to the practice of changing the conventional placement of words. It is a literary practice typical of the older classical poetry genre. In present day literature it is usually used for the purpose of laying emphasis this literary device is more prevalent in poetry than prose because it helps to arrange the poem in a manner that catches the attention of the reader not only with its content but also with its physical appearance; a result of the peculiar structuring.
Example:

In the much known and read Paradise Lost, Milton wrote:

“Of Man's First Disobedience, and the Fruit

Of that Forbidden Tree, whose mortal taste

Brought Death into the World, and all our woe,

With loss of Eden, till one greater Man

Restore us, and regain the blissful Seat,

Sing Heav'nly Muse. . .”

Irony: The use of irony in literature refers to playing around with words such that the meaning implied by a sentence/word is actually different from the literal meaning derived. Often, irony is used to suggest the stark contrast of the literal meaning being put forth. The deeper, real layer of significance is revealed not by the words themselves but the situation and the context in which they are placed.
Example:

Writing a sentence such as, “Oh! What fine luck I have!”. The sentence on the surface conveys that the speaker is happy with their luck but actually what they mean is that they are extremely unhappy and dissatisfied with their (bad) luck.

Juxtaposition: In literature, juxtaposition is a literary device wherein the author places a person, 
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concept, place, idea or theme parallel to another. The purpose of juxtaposing two directly/indirectly related entities close together in literature is to highlight the contrast between the two and compare them. This literary device is usually used for etching out a character in detail, creating suspense or lending a rhetorical effect.
Example:

In Paradise Lost, Milton has used juxtaposition to draw a parallel between the two protagonists, Satan and God, who he discusses by placing their traits in comparison with one another to highlight their differences.

Kennings: The use of Kennings in literature is characteristically related to works in Old English poetry where the author would use a twist of words, figure of speech or magic poetic phrase or a newly created compound sentence or phrase to refer to a person, object, place, action or idea. The use of imagery and indicative, direct and indirect references to substitute the proper, formal name of the subject is known as kennings. The use of kennings was also prevalent in Old Norse and Germanic poetry.
Example:

While kennings are rare in modern day language, there are a few common examples. The phrase “tramp stamp”, used to refer to women’s tattoos on the lower back, is a popular one, referring to a trashy, tacky and vulgar tattoo.

Malapropism: Malapropism in literature refers to the practice of misusing words by substituting words with similar sounding words that have different, often unconnected meanings, and thus creating a situation of confusion, misunderstanding and amusement. Malapropism is used to convey that the speaker/character is flustered, bothered, unaware or confused and as a result cannot employ proper diction. A trick to using malapropism is to ensure that the two words (the original and the substitute) sound similar enough for the reader to catch onto the intended switch and find humor in the result.
Example:

In the play Much Ado About Nothing, noted playwright William Shakespeare’s character Dogberry says, "Our watch, sir, have indeed comprehended two auspicious persons." Instead, what the character means to say is “"Our watch, sir, have indeed apprehended two suspicious persons."

Metaphor: Metaphors are one of the most extensively used literary devices. A metaphor refers to a meaning or identity ascribed to one subject by way of another. In a metaphor, one subject is implied to be another so as to draw a comparison between their similarities and shared traits. The first subject, which/who is the focus of the sentences is usually compared to the second subject, which is used to convey/carry a degree of meaning that is used to characterize the first. The purpose of using a metaphor is to take an identity or concept that we understand clearly (second subject) and use it to better understand the lesser-knownelement (the first subject).
Example:

“Henry was a lion on the battlefield”. This sentence suggests that Henry fought so valiantly and bravely that he embodied all the personality traits we attribute to the ferocious animal. This sentence implies immediately that Henry was courageous and fearless, much like the King of the Jungle.

Metonymy: 
Metonymy in literature refers to the practice of not using the formal word for an object/subject and instead referring to it by using another word that is intricately linked to the formal name/word. It is the practice of substituting the main word with a word that is closely linked to it.

Example:

When we use the name “Washington D.C” we are talking about the U.S’ political hot seat by referring to the political capital of the United States because all the significant political institutions such as the 
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White House, Supreme Court, the U.S. Capitol and many more are located her. The phrase “Washington D.C.” is metonymy for the government of the U.S. in this case.

Mood: The literary device ‘mood’ refers to a definitive stance the author adopts in shaping a specific emotional perspective towards the subject of the literary work. It refers to the mental and emotional disposition of the author towards the subject, which in turn lends a particular character or atmosphere to the work. The final tone achieved thus is instrumental in evoking specific, appropriate responses from the reader.
Example:

In Erich Segal’s Love Story, the relationship of the two protagonists is handled with such beauty, delicateness and sensitivity that the reader is compelled to feel the trials and tribulations of the characters.

Motif: The literary device ‘motif’ is any element, subject, idea or concept that is constantly present through the entire body of literature. Using a motif refers to the repetition of a specific theme dominating the literary work. Motifs are very noticeable and play a significant role in defining the nature of the story, the course of events and the very fabric of the literary piece.
Example:

In all the famed fairytales, the motif of a ‘handsome prince’ falling in love with a ‘damsel in distress’ and the two being bothered by a wicked step-mother/ evil witch/ beast and finally conquering all and living ‘happily ever after’ is a common motif.

Another common motif is the simple, pretty peasant girl or girl from a modest background in fairytales discovering that she is actually a royal or noble by the end of the tale.

Negative

HYPERLINK "http://literary-devices.com/content/negative-capability" 

HYPERLINK "http://literary-devices.com/content/negative-capability"Capability: The use of negative capability in literature is a concept promoted by poet John Keats, who was of the opinion that literary achievers, especially poets, should be able to come to terms with the fact that some matters might have to be left unsolved and uncertain. Keats was of the opinion that some certainties were best left open to imagination and that the element of doubt and ambiguity added romanticism and specialty to a concept.
Example:

The best references of the use of negative capability in literature would be of Keats’ own works, especially poems such as Ode on a Grecian Urn and Ode to a Nightingale.

Nemesis: In literature, the use of a nemesis refers to a situation of poetic justice wherein the positive characters are rewarded and the negative characters are penalized. The word also sometimes refers to the character or medium by which this justice is brought about as Nemesis was the patron goddess of vengeance according to classical mythology.
Example:

In the popular book series Harry Potter, the protagonist Harry Potter is the nemesis of the evil Lord Voldemort.

Onomatopoeia: The term ‘onomatopoeia’ refers to words whose very sound is very close to the sound they are meant to depict. In other words, it refers to sound words whose pronunciation to the actual sound/noise they represent.
Example:

Words such as grunt, huff, buzz and snap are words whose

pronunciation sounds very similar to the actual sounds these words represent. In literature such words are useful in creating a stronger mental image. For instance, sentences such as “the whispering of the forest trees” or “the hum of a thousand bees” or “the click of the door in the nighttime” create vivid mental images.

Oxymoron: Oxymoron is a significant literary device as it allows the author to use contradictory, 
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contrasting concepts placed together in a manner that actually ends up making sense in a strange, and slightly complex manner. An oxymoron is an interesting literary device because it helps to perceive a deeper level of truth and explore different layers of semantics while writing.
Example:

Sometimes we cherish things of little value.

He possessed a cold fire in his eyes.

Paradox: A paradox in literature refers to the use of concepts/ ideas that are contradictory to one another, yet, when placed together they hold significant value on several levels. The uniqueness of paradoxes lies in the fact that a deeper level of meaning and significance is not revealed at first glace, but when it does crystallize, it provides astonishing insight.
Example:

High walls make not a palace; full coffers make not a king.

Pathetic

HYPERLINK "http://literary-devices.com/content/pathetic-fallacy" 

HYPERLINK "http://literary-devices.com/content/pathetic-fallacy"Fallacy: Pathetic fallacy is a type of literary device whereby the author ascribes the human feelings of one or more of his/her characters to non-human objects or nature or phenomena. It is a type of personification, and is known to occur more by accident and less on purpose.
Example:

The softly whistling teapot informed him it was time for breakfast.

Periodic

HYPERLINK "http://literary-devices.com/content/periodic-structure" 

HYPERLINK "http://literary-devices.com/content/periodic-structure"Structure: In literature, the concept of a periodic structure refers to a particular placement of sentence elements such as the main clause of the sentence and/or its predicate are purposely held off and placed at the end instead of at the beginning or their conventional positions. In such placements, the crux of the sentence’s meaning does not become clear to the reader until they reach the last part. While undeniably confusing at first, a periodic structure lends a flair of drama and romanticism to a sentence and is greatly used in poetry.
Example:

Instead of writing, “brokenhearted and forlorn she waited till the end of her days for his return” one may write, “for his return, brokenhearted and forlorn, waited she till the end of her days”.

Periphrasis: The term ‘periphrasis’ refers to the use of excessive language and surplus words to convey a meaning that could otherwise be conveyed with fewer words and in more direct a manner. The use of this literary device can be to embellish a sentence, to create a grander effect, to beat around the bush and to draw attention away from the crux of the message being conveyed.
Example:

Instead of simply saying “I am displeased with your behavior”, one can say, “the manner in which you have conducted yourself in my presence of late has caused me to feel uncomfortable and has resulted in my feeling disgruntled and disappointed with you”.

Personification: Personification is one of the most commonly used and recognized literary devices. It refers to the practice of attaching human traits and characteristics with inanimate objects, phenomena and animals.
Example:

“The raging winds”

“The wise owl”

“The warm and comforting fire”

Plot: The plot usually refers to the sequence of events and happenings that make up a story. There is usually a pattern, unintended or intentional, that threads the plot together. The plot basically refers to the main outcome and order of the story. There is another kind of plot in literature as well; it refers to the conflict or clash occurring as a part of the story. The conflict usually follows 3 regular formats: a) characters in conflict with one another b) characters in conflict with their surroundings and c) 
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characters in conflict with themselves.
Example:

Many date movies follow a similar simple plot. Boy meets girl, boy loses girl, boy wins girl back in the end.

Point

HYPERLINK "http://literary-devices.com/content/point-view" 

HYPERLINK "http://literary-devices.com/content/point-view"of

HYPERLINK "http://literary-devices.com/content/point-view" 

HYPERLINK "http://literary-devices.com/content/point-view"View: In literature, the ‘point of view’ is a literary device that depicts the manner in which a story is narrated/ depicted and who it is that tells the story. Simply put, the point of view determines the angle and perception of the story unfolding, and thus influences the tone in which the story takes place. The point of view is instrumental in manipulating the reader’s understanding of the narrative. In a way, the point of view can allow or withhold the reader access into the greater reaches of the story. Two of the most common point of view techniques are the first person, wherein the story is told by the narrator from his/ her standpoint and the third person wherein the narrator does not figure in the events of the story and tells the story by referring to all characters and places in the third person with third person pronouns and proper nouns.
Example:

In the popular Lord of the Rings book series, the stories are narrated in the third person and all happenings are described from an “outside the story” point of view. Contrastingly, in the popular teen book series, Princess Diaries, the story is told in the first person, by the protagonist herself.

Polysyndeton: In iterature, the literary device ‘polysyndeton’ refers to the process of using conjunctions or connecting words frequently in a sentence, placed very close to one another, as opposed to the usual norm of using them sparsely, only where they are technically needed. The use of polysyndetons is primarily for adding dramatic effect as they have a strong rhetorical presence.
Example:

For example:

a) Saying “here and there and everywhere”, instead of simply saying “here, there and everywhere”.

b) “Marge and Susan and Anne and Daisy and Barry all planned to go for a picnic”, instead of “Marge, Susan, Anne, Daisy and Barry…” emphasizes each of the individuals and calls attention to every person one by one instead of assembling them as a group.

Portmanteau: In literature, this device refers to the practice of joining together two or more words in order to create an entirely new word. This is often done in order to create a name or word for something by combining the individual characteristics of 2 or more other words.
Example:

1. The word “smog” is a portmanteau that was built combining “fog” and “smoke” and “smog” has the properties of both fog and smoke.

2. Liger= Lion + Tiger= A hybrid of the two feline species, possessing characteristics of both.

Prologue: A prologue can be understood to be a sort of introduction to a story that usually sets the tone for the story and acts as a bit of a backgrounder or a “sneak peek” into the story. Prologues are typically a narrative ‘spoken’ by one of the characters and not from the part of the author.
Example:

1. "The origin of this story is..."

2. “It all began one day when…”

Puns: Puns are a very popular literary device wherein a word is used in a manner to suggest two or more possible meanings. This is generally done to the effect of creating humor or irony or wryness. Puns can also refer to words that suggest meanings of similar-sounding words. The trick is to make the reader have an “ah!” moment and discover 2 or more meanings.
Example:

Santa’s helpers are known as subordinate Clauses.
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Rhyme

HYPERLINK "http://literary-devices.com/content/rhyme-scheme" 

HYPERLINK "http://literary-devices.com/content/rhyme-scheme"Scheme: The rhyme scheme is the practice of rhyming words placed at the end of the lines in the prose/ poetry. Rhyme scheme refers to the order in which particular words rhyme. If the alternate words rhyme, it is an “a-b-a-b” rhyme scheme, which means “a” is the rhyme for the lines 1 and 3 and “b” is the rhyme affected in the lines 2 and 4.
Example:

Roses are red (a)

Violets are blue (b)

Beautiful they all may be (c)

But I love you (b)

The above is an “a-b-c-b” rhyme scheme.

Rhythm

HYPERLINK "http://literary-devices.com/content/rhythm-rhyme" & 

HYPERLINK "http://literary-devices.com/content/rhythm-rhyme"Rhyme: The concept of ‘rhythm and rhyme’ refers to a pattern of rhymes that is created by using words that produce the same, or similar sounds. Rhythm and rhyme together refer to the recurrence of similar sounds in prose and poetry, creating a musical, gentle effect.
Example:

“I am a teapot

Short and stout;

This is my handle

And this is my spout.

When the water’s boiling

Hear me shout;

Just lift me up

And pour me out”

Satire: The use of satire in literature refers to the practice of making fun of a human weakness or character flaw. The use of satire is often inclusive of a need or decision of correcting or bettering the character that is on the receiving end of the satire. In general, even though satire might be humorous and may “make fun”, its purpose is not to entertain and amuse but actually to derive a reaction of contempt from the reader.
Example:

The best example of satire in modern popculture is the TV series Southpark that uses satire as it primary medium for drawing attention the flaws in society, especially American society at present. The scripts and writing for the show are an excellent example of satire in written form.

Setting: In literature, the word ‘setting’ is used to identify and establish the time, place and mood of the events of the story. It basically helps in establishing where and when and under what circumstances the story is taking place.
Example:

In the first installment of the Harry Potter series, a large part of the book takes place at the protagonist, Harry’s, aunt’s and uncle’s place, living in the “muggle” (non-magical) world with the “muggle” folks, and Harry is unaware of his magical capabilities and blood. This setting establishes the background that Harry has a non-magical childhood with other “muggle” people and has no clue about his special powers or his parents and is raised much like, actually worse than, regular people, till his 11th birthday.

Simile: Similes are one of the most commonly used literary devices; referring to the practice of drawing parallels or comparisons between two unrelated and dissimilar things, people, beings, places and concepts. By using similes a greater degree of meaning and understanding is attached to an otherwise simple sentence. The reader is able to better understand the sentiment the author wishes to convey. Similes are marked by the use of the words ‘as’ or ‘such as’ or ‘like’.
Example:
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He is like a mouse in front of the teacher.

Spoonerism: Spoonerism refers to the practice of interchanging the first letters of some words in order to create new words or even to create nonsensical words in order to create a humorous setting. While they are often unintentional and known as a “slip of the tongue”, in literature they are welcomed as witty word-play.
Example:

The phrase “flesh and blood” being spoken as a character as “blesh and flood” in urgency and heightened emotion.

Stanza: The term stanza refers to a single, related chunk of lines in poetry. It basically refers to one unit or group of lines, which forms one particular faction in poetry. The most basic kind of stanza is usually 4 lines per group, with the simplest rhyme scheme “a-b-a-b” being followed.
Example:

“The greedy paddy cat,

Chased after the mice;

She got so round and fat,

But it tasted so nice”

Stream

HYPERLINK "http://literary-devices.com/content/stream-consciousness" 

HYPERLINK "http://literary-devices.com/content/stream-consciousness"of

HYPERLINK "http://literary-devices.com/content/stream-consciousness" 

HYPERLINK "http://literary-devices.com/content/stream-consciousness"consciousness: The phrase ‘stream of consciousness’ refers to an uninterrupted and unhindered collection and occurrence of thoughts and ideas in the conscious mind. In literature, the phrase refers to the flow of these thoughts, with reference to a particular character’s thinking process. This literary device is usually used in order to provide a narrative in the form of the character’s thoughts instead of using dialogue or description.
Example:

All writings by Virginia Woolf are good examplesof literary stream of consciousness.

"Life is not a series of gig lamps symmetrically arranged; life is a luminous halo, a semi-transparent envelope surrounding us from the beginning of consciousness to the end." The Common Reader (1925)

Suspense: Suspense is the intense feeling that an audience goes through while waiting for the outcome of certain events. It basically leaves the reader holding their breath and wanting more information. The amount of intensity in a suspenseful moment is why it is hard to put a book down. Without suspense, a reader would lose interest quickly in any story because there is nothing that is making the reader ask, “What’s going to happen next?” In writing, there has to be a series of events that leads to a climax that captivates the audience and makes them tense and anxious to know what is going to happen.
Example:

A cliffhanger is a great way to create suspense. You remember when you were a kid and very excited to watch those Saturday morning shows. You can probably recall the feeling you had at the pit of your stomach when, after about 25 minutes and lots of commercials, you were hoping to find out what happened to your favorite character. However, you didn’t get to find out. Instead they would make the “Tune In Next Week” announcement and you already knew that you would be there. Same time, same place. Suspense is a powerful literary tool because, if done correctly, you know your audience will be back for more and more.

Syllepsis: The device syllepsis comes into play when a single word that influences or regulates two or more than two other words needs to be comprehended individually and in light of every particular ensuing word. Syllepsis is often used for a comical, wry and witty effect.
Example:

a) Jack lost his car keys and his cool.
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b) Mary was unable to keep a check on her children or her temper.

Symbol: A symbol is literary device that contains several layers of meaning, often concealed at first sight, and is representative of several other aspects/ concepts/ traits than those that are visible in the literal translation alone. Symbol is using an object or action that means something more than its literal meaning.
Example:

The phrase “a new dawn” does not talk only about the actual beginning of a new day but also signifies a new start, a fresh chance to begin and the end of a previous tiring time.

Synecdoche: A synecdoche is a literary device that uses a part of something to refer to the whole. It is somewhat rhetorical in nature, where the entire object is represented by way of a faction of it or a faction of the object is symbolized by the full.
Example:

“Weary feet in the walk of life”, does not refer to the feet actually being tired or painful; it is symbolic of a long, hard struggle through the journey of life and feeling low, tired, unoptimistic and ‘the walk of life’ does not represent an actual path or distance covered, instead refers to the entire sequence of life events that has made the person tired.

Synesthesia: While the term synesthesia literally refers to a medical condition wherein one or many of the sensory modalities become joint to one another, in literature it refers to the depiction of a strong connection, link or bond between the different senses. Characters in literature are sometimes described to be experiences synesthesia. Synesthesia is the conflation of the senses.
Example:

The Sound of Blue by Holly Payne which portrays synesthesia with respect to the Romantic ideal.

Syntax: Syntax in literature refers to the actual way in which words and sentences are placed together in the writing. Usually in the English language the syntax should follow a pattern of subject-verb-object agreement but sometimes authors play around with this to achieve a lyrical, rhythmic, rhetoric or questioning effect. It is not related to the act of choosing specific words or even the meaning of each word or the overall meanings conveyed by the sentences.
Example:

The sentence "The man drives the car" would follow normal syntax in the English language. By changing the syntax to "The car drives the man", the sentence becomes awkward.

Theme: The theme of any literary work is the base topic or focus that acts as a foundation for the entire literary piece. The theme links all aspects of the literary work with one another and is basically the main subject. The theme can be an enduring pattern or motif throughout the literary work, occurring in a complex, long winding manner or it can be short and succinct and provide a certain insight into the story.
Example:

The main theme in the play Romeo and Juliet was love with smaller themes of sacrifice, tragedy, struggle, hardship, devotion and so on.

Tone: The tone of a literary work is the perspective or attitude that the author adopts with regards to a specific character, place or development. Tone can portray a variety of emotions ranging from solemn, grave, and critical to witty, wry and humorous. Tone helps the reader ascertain the writer’s feelings towards a particular topic and this in turn influences the reader’s understanding of the story.
Example:

In her Harry Potter series, author J.K. Rowling has taken an extremely positive, inspiring and uplifting tone towards the idea of love and devotion.

Tragedy: In literature, the concept of tragedy refer to a series of unfortunate events by which one or 
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more of the literary characters in the story undergo several misfortunes, which finally culminate into a disaster of ‘epic proportions’. Tragedy is generally built up in 5 stages: a) happy times b) the introduction of a problem c) the problem worsens to a crisis/ dilemma d) the characters are unable to prevent the problem from taking over e) the problem results in some catastrophic, grave ending, which is the tragedy culminated.
Example:

In the play Julius Caesar, the lead character is an ambitious, fearless and power hungry king who ignores all the signs and does not heed the advice of the well-meaning: finally being stabbed to death by his own best friend and advisor Brutus. This moment has been immortalized by the phrase “Eu tu Brutus?”, wherein Caesar realizes that he has finally been defeated, and that too through betrayal.

Understatement: This literary device refers to the practice of drawing attention to a fact that is already obvious and noticeable. Understating a fact is usually done by way of sarcasm, irony, wryness or any other form of dry humor. Understating something is akin to exaggerating its obviousness as a means of humor.
Example:

The phrase, “Oh! I wonder if he could get any later; I am free all day long”. Said in a sarcastic tone it indicates that the speaker obviously means the opposite of the literal meaning.

Verisimilitude: Verisimilitude is an interesting literary device wherein the quality of seeming truthfulness or verity is ascribed to a person, notion, concept, statement or event. The quality of the stated seeming to be true and correct and accurate is referred to as verisimilitude.
Example:

The bestseller ‘Diary of Anne Frank’ lent verisimilitude to the suffering of the Jewish people during the Holocaust.

Verse: The literary term ‘verse’ is used to refer to any single, lone line of a poetry composition. A metrical writing line is known as verse. The word can however, also refer to a stanza or any other part of the poetry.
Example:

A single line or stanza in poetry would be an example of verse.
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Example Literary Device Paper 1:
Symbol
Definition: A symbol is any object or activity that stands for something beyond itself. The symbol often stands for something abstract, such as an idea.
Quote: “Then Scylla made her strike, whisking six of my best men from the ship. I happened to glance aft at ship and oarsmen and caught sight of their arms and legs, dangling high over head. Voices came down to me in anguish, calling my name for the last time” (936). Homer, The Odyssey
Analysis:
Content: Upon leaving the underworld, Odysseus and his men heed the words of the prophet Tiresias. The sailors embark towards three fearsome obstacles, and manage to slip past the sirens. But sailing past Scylla proves to be an emotional dilemma for Odysseus who was told beforehand by Circe to go to the back of the ship if he wants to survive, but in return, will lose six men to Scylla. Knowing this in advance, Odysseus obeys Circe’s advice and witnesses six of his men being taken away by the six headed monster.
Concept: Scylla is one of the many forms of symbolism used in The Odyssey, and is used to symbolize Odysseus’s breaking point. Scylla illustrates how careless words on Odysseus’s part bring him despair and tragedy. The wrath that the gods feel towards Odysseus still lingers despite the long and hard years of travel he and his sailors have endured, coming to a climactic point when they decide Odysseus must bypass Scylla and lose another six of his comrades along the way. It is even more impactful because it did not come as a surprise, but rather, Odysseus was told beforehand that he must sacrifice his men’s lives for his own. At this point, he truly sees how much his men mean to him and realizes the flaws in his belief that he is unconquerable.  His plea to Circle of how”can [he] pass Charybdis or fight off Scylla when she raids [his] crew?”(830), it is clear that Odysseus is emotionally torn by his situation and is desperate for an alternative despite there being none. Here, the reader has an insight of how shaken Odysseus is and how Scylla has brought him to his breaking point because for the first time, Odysseus looks to somebody else in hopes for a solution. 
Connection: Reaching his breaking point, Odysseus finally realizes that some things cannot be accomplished alone. His former arrogance of cleverness and ability to escape any situation without the help of others diminish when he pays the emotional price of six men. Scylla opens his eyes to the fact that his successes along his journey are due in part to the companionship and help from his men. They have supported Odysseus all along but were never given credit by him for their roles. Having utter confidence and superiority in himself, Odysseus often claimed their successes to be his own. His arrogance leads him to despair when in a moment of realization of how much his men mean to him, Odysseus is unable to save them. His predicament reflects the idea that it is necessary to rely on others to overcome obstacles in life. 
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Example Literary Device Paper 2:

First Person Point of View

Definition: In a first-person narrative the story is relayed by a narrator who is also a character within the story, so that the narrator reveals the plot by referring to this viewpoint character as "I" (or, when plural, "we"). Oftentimes, the first-person narrative is used as a way to directly convey the deeply internal, otherwise unspoken thoughts of the narrator.

Example: “It was when I was absorbed with plans to visit Calpurnia’s house--I was curious, interested; I wanted to be her ‘company,’ to see how she lived, who her friends were. I might as well wanted to see the other side of the moon” (256-257). Harper Lee, How to Kill a Mockingbird .
Function

Context: Jem and Scout finished their visit to Calpurnia’s church and she promised that if they liked, she could take them to her home. This meets with great disapproval again from Aunt Alexandra, who hints that their visitations to Calpurnia’s home would be deemed socially inappropriate. Scout does not see a reason for Aunt Alexandra’s stopping her and Jem from going to Calpurnia’s home. 

Concept: Scout uses her point of view to express the thoughts that run through her mind, and the reactions that she wants to have but does not in certain situations. Even though Scout is an adult and the story is a flashback, the perspectives she gives during this novel are still in the eyes of a child. Lee is using this point of interest to underscore the fact that: even the adults can not tell apart right from wrong when compared to the children. Scout sees nothing wrong with a visitation to Calpurnia’s home, which is contrasted to Aunt Alexandria’s trying to “help [her] choose [their] friends” (257). Point of view becomes especially important as this circumstance becomes one that Scout actually has an opinion of—this circumstances by which should be understood as a check point of her growth for the opinion should be understood as a development of character. Yet because she is still so young and has not yet faced the unjust speculation and prejudice in society, Scout’s opinion is shaped purely on her knowledge, what she believes in, and the issue of human nature alone. Her speculations are clear and feeling that her reasoning is undoubtedly right, Scout does not understand why adults have so many conflicts because in her objective views, she sees the most complicated solutions of discrimination as unnecessary, and solvable, the very trait Lee is trying to emphasize with Scout’s first person point of view. Thus, point of view is used meticulously, and with great heed in situations, seeing as how the author is purposely drawing onto the idea of Scout’s innocence, as a great tool, to bring out social discrimination as something that is purely human engineered, complicated, and a dark taint on the cultural history of the people. 

Connection: Many times, point of views have the ability to shape opinions of someone whom one has never even had the chance to encounter. A certain person 
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could be degraded purely because the person talking about him/her does not like him/her. In Scout’s case, a judgment is already given to Aunt Alexandria using Scout’s agitated and slightly ironic tone when speaking of topics concerning her aunt. And although this judgment may not be sound, for one is not given Aunt Alexandria’s point of view, speculations about her character is formed anyway. The truth of the bigger part in this being innocence to show the nefarious side to social norms definitely stand; however, one can not deny the shaped view one already has on Aunt Alexandria because of Scout’s narration. The same message, transferred now from text to real life, could still be validated. What one sees or hears is definitely used to credit one, and one’s character, but more times than not, it is what someone else says that forms the already-made judgment on one’s character. 
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Tips for a Literary Term Paper:
Context:
Describe what is happening around and within the quote. 
a) Introduce characters involved in the quote and how they are significant in that moment.
b) Assume that your readers are familiar with the book, providing enough background information of the quote so that it is evident what is going on in the quote without giving the entire unnecessary plot summary. 
c) Don’t go on and on with the context. This is not the most important part.

Concept:

Show how the literary device is used.

a) This basically explains how the literary device is significant.
b) To look for significance: remind yourself what the results and causes of this literary device were.
c) How does the author use this literary language in the passage? This usually gives you a few more hints on significance.
d) Ask: What is the author hoping to accomplish by using this device?

e) Really don’t be afraid to be elaborate and lament on concept. This is the most important part of your paper.
f) Place a quote in here just to further establish your point.
Connection:

Connect to outside concepts like a universal theme. 

a) Think of this like a yo-yo.
b) You want to connect your literary device to something more worldly.
c) Write about this, and then figure out how that same connection can be applied to your novel.
d) Now write about this, then come back how your literary device shows something universal.
e) The yo-yo/ham sandwich effect: universal, story, universal.
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	Poetry


List of types of poetry:
There are actually 51 types of poetry in the world! This page, however, will only give the few most common ones in no particular order.

Structure:

Ballad: A poem that tells a story similar to a folk tail or legend which often has a repeated refrain
Insight:

Most are written in ballad stanzas or quatrains (four-line stanzas) of alternating lines of iambic (an unstressed followed by a stressed syllable) tetrameter (eight syllables) and iambic trimeter (six syllables), known as ballad meter. Usually, only the second and fourth line of a quatrain are rhymed (a, b, c, b) 

Example:

“He did l not wear l his scar- l let coat  
For blood l and wine l are red, 
And blood l and wine l were on l his hands 
When they found l him with l the dead, 
The poor l dead wo- l man whom l he loved, 
And mur- l dered in l her bed.”

a) In “The Ballad of Reading Gaol” by Oscar Wilde, iambic trimester is used and the rhyme is consistent to (a, b, c, b) except in this case, an extra (d, b) was added 

b) In the first line, the accent lies on did, wear, scar--, and coat 

c) In the fourth line, “when they” must be said together in one syllable 
Blank verse: A poem written in unrhymed iambic pentameter and is often unobtrusive. The iambic pentameter form often resembles the rhythms of speech
Insight:

Blank verse is basically just like a ballad, just without the rhyme scheme.

Example:

“What is l the boy l now, who l has lost l his ball,
What, what l is he l to do? l I saw l it go
Merr- il- l y bounc- l ing, down l the street, l and then
Merr- il- l y o- l ver-there l it is l in the l wa- ter!”


a) The Ball Poem by Johan Berryman


b) Every line in this stanza has 10 beats, with the pattern: stressed, non-stressed

Couplet:A couplet has rhyming stanzas made up of two lines.
Insight:

The two lines usually have the same meter and there are other types of Couplets like Heroic Couplets

Example:

“Whether or not we find what we are seeking

is idle, biologically speaking." 

-Edna Saint Vincent Millay in “A Few Figs from Thistles” 
Dramatic monologue:A type of poem which is spoken to a listener. The speaker addresses a specific topic while the listener unwittingly reveals details about him/herself.
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Insight:

Dramatic monologues are usually used in plays when the character is trying to express his feelings, or allow the audience deeper understanding to them [his feelings]. 

Example:

“All the world's a stage, 

And all the men and women merely players; 

They have their exits and their entrances, 

And one man in his time plays many parts, 

His acts being seven ages. At first, the infant, 

Mewling and puking in the nurse's arms. 

Then the whining schoolboy, with his satchel 

And shining morning face, creeping like a snail 

Unwillingly to school. And then the lover…”


a)Shakespeare’s famous dramatic monologue in his play “As You Like It” spoken by Jacques


b)This is not the whole entire monologue, just a snippet

c)Jacques compares life to a stage and describes the seven stages of life that one must go through. We are thus given insight of the melancholy of Jaques’ nature 

Elegy:A sad and thoughtful poem about the death of an individual
Insight:

Please don’t confuse this word with eulogy: a speech given for the recently deceased/retired. Eugolgy’s may be part of funeral services, but this is an elegy.

Example:

“It was many and many a year ago,
In a kingdom by the sea,
That a maiden there lived whom you may know
By the name of Annabel Lee;
And this maiden she lived with no other thought
Than to love and be loved by me.
I was a child and she was a child,
In this kingdom by the sea;
But we loved with a love that was more than love-
I and my Annabel Lee;
With a love that the winged seraphs of heaven
Coveted her and me.”


a)Who could forget the words of Poe in one of his greatest works, Annabel Lee?


b)Poe grieves over the death of his beautiful Annabel Lee but continues to love her after death

c)Fun Fact: Did you guys know that Annabel Lee was actually molded off of Poe’s cousin wife? Her name was Virginia Eliza Clemm Poe. Annabel Lee certainly sounds catchier than Virginia…

Epic: An extensive, serious poem that tells the story about a heroic figure.
Insight:

Epic’s are usually long narrative poems that contain the story of this great heroe who have, most of the time, done something great that has influenced the people or place there. Oral narrations in forms of poetry could be considered an epic as well.

Example:

“The Iliad and the Odyssy” written by Homer
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a)The Iliad and the Odyssy are both a bit long to even cut an exert out from. There was consideration in putting in a differet example for an epic, but honestly, who doesn’t think of Greek mythology/heroes when the word epic comes up?

Epitaph: A commemorative inscription on a tomb/mortuary monument written to praise the deceased
Insight:

Epitaphs do not have to be a poem, most of the time, it’s something like “Frederick II a.k.a. Frederick the Great, monarch and friend”

Example:

“A Precious One From Us Has Gone
A Voice We Loved Is Stilled
A Place Is Empty In Our Home
Which Never Can Be Filled”
Free verse:Poetry written in either rhyme or unrhymed lines that have no set fixed metrical pattern.
Insight:
Though free verse is technically ‘free’ in structure and name, in order to write a good free verse, a type of form for the poem is still needed.

Example:

“No song would be enough, no notes sufficient
To sing the joy and apprehension strung through me
Waiting to be a melody, point and counterpoint
From each, seeming to be forever, with drumbeats
Resonating in fingers and throats.”


a) A little exert from “Where I Stand” by Katherine Foreman

b) It’s evident that though no iambic pentameter and rhythm scheme are used, there is still a type of fluid motion running through the poem


c) A personal favorite

Haiku: A Japanese poem composed of three unrhymed lines of five, seven, and five more, usually containing a season word
Insight:

Haikus follow a very rigorous structure. As long as the structure is memorized, it’s very difficult to mis-write

Example:

“furuike ya

kawazu tobikomu

mizu no oto”


-Basho’s “Old Pond”


-It follows the 5-7-5 structure perfectly
Iambic pentameter: One short syllabel followed by one long one, five sets in a row. The rhythm is measured in small groups of syllables called “feet”. 
Insight:

Iambic pentameter is one of the most difficult things in poetry; ironically, it is the thing that appears most. In order to achieve success in poetry, iamic pentameter must be understood.

Keep in mind that not all iambic pentameter goes by one unstressed and one stressed, a classic example would be Shakespeare’s sonnets.
Example:
“Thine eyes I love, and they, as pitying me,  
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Knowing thy heart torments me with disdain,
Have put on black and loving mourners be,
Looking with pretty ruth upon my pain.
And truly not the morning sun of heaven 
Better becomes the grey cheeks of the east,
Nor that full star that ushers in the even,
Doth half that glory to the sober west,
As those two mourning eyes become thy face:
O! let it then as well beseem thy heart
To mourn for me since mourning doth thee grace,
And suit thy pity like in every part.
   Then will I swear beauty herself is black,
   And all they foul that thy complexion lack.”

a)Shakespeare’s Sonnet 132


b) Shakespeare is magic, no other words need be uttered

Ode: A lengthy lyric poem typically of a serious or meditative nature and having an elevated style and formal stanza structure.
Insight:

An ode is usually written about someone or something that has inspired the writer. The English Ode’s most common ryhme pattern is (a,b,a,b,c,d,e,c,d,e)

Example:

“My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains
One minute past, and Lethe-wards had sunk:
'Tis not through envy of the happy lot,
But being too happy in thy happiness,–
That thou, light-winged Dryad of the trees,
In some melodious plot
Of beechen green, and shadows numberless,
Singest of summer in full-throated ease.”


a) The first stanza from John Keats’ “Ode to a Nightingale” 


b) This classic is the paragon to all odes, following (a, b, a, b, c, d, e, c, d, e) 
Pastoral: A poem that depicts rural life in a peaceful, romanticized way
Insight:

There is usually no one definite structure for the pastoral poem. However, there does has to be a certain type of form to this type of poetry as the example below will show.

Example:

“It irk'd him to be here, he could not rest. 
He loved each simple joy the country yields, 
He loved his mates; but yet he could not keep, 
For that a shadow lour'd on the fields, 
Here with the shepherds and the silly sheep. 
Some life of men unblest 
He knew, which made him droop, and fill'd his head. 
He went; his piping took a troubled sound 
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Of storms that rage outside our happy ground; 
He could not wait their passing, he is dead.”

a) Thyrsis was written by Matthew Arnold


b) The pastoral follows the form (a, b, c, b, c, a, d, e, e, d )
Quatrain:Quatrains are four line stanzas of any kind, rhymed, metered, or otherwise.
Insight:

There are various forms of quatrain, such as: (a, a, a, a or a, a, b, b,or a, b, a, b)

Example:

“The sense of danger must not disappear:
The way is certainly both short and steep, 
However gradual it looks from here;
Look if you like, but you will have to leap.”


a) W.H. Auden’s “Look Before You Leap” follows the rhyme scheme (a, b, a, b)
Rhyme:A rhyming poem has the repetition of the same or similar sounds of two or more words, often at the end of the line.
Insight: 

Rhyme does not have a one set form such as the Shakespearean Sonnet of following the iambic pentameter. It could simply just have two words in the end that rhyme with each other. 

Example:

“The sense of danger must not disappear:
The way is certainly both short and steep, 
However gradual it looks from here;
Look if you like, but you will have to leap.”

a) The example from Auden’s “Look Before You Leap”, though is a quatrain, is also a rhyming poem

Shakespearean (English) Sonnet: A 14-line sonnet consisting of three quatrains of abab cdcd efef followed by a couplet, gg. Shakespearean sonnets generally use iambic pentameter
Insight:

Though the sonnet is named after Shakespeare, Shakespeare was the not the first one to write the English Sonnet. He was merely the man who bolstered it onto it’s zenith. 

Example: (the same was used for Iambic Pentameter)

 “Thine eyes I love, and they, as pitying me,
Knowing thy heart torments me with disdain,
Have put on black and loving mourners be,
Looking with pretty ruth upon my pain.
And truly not the morning sun of heaven 
Better becomes the grey cheeks of the east,
Nor that full star that ushers in the even,
Doth half that glory to the sober west,
As those two mourning eyes become thy face:
O! let it then as well beseem thy heart
To mourn for me since mourning doth thee grace,
And suit thy pity like in every part.
   Then will I swear beauty herself is black,
   And all they foul that thy complexion lack.”


a) The classic Shakespearean Sonnet trademark: a couplet at the end of the work
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b) Shakespeare’s “Sonnet 132”

Sonnet: A lyric poem that consists of 14 lines which usually have one or more conventional rhyme schemes
Insight:

The sonnet is diferent from the Shakespearean sonnet. Even though the Shakespearean must follow iambic pentameter, the sonnet does not. 

Example:

“She was found to wilt . 
With words she scours . 
Ivory towers . 
The thick walls she built . 
Well tarnished with guilt . 
She hides , she cowers . 
In empty bowers . 
With her red wine spilt . 
She can never sip . 
And she has not health . 
She’s buttoned her lip . 
She hears no one else . 
In walls ten miles thick, 
she grieves for herself”
d) “Her Wilting Regrets” by Paul McCann has the scheme of: (a, b, b, a, a, b, b, c, c, d, c, d, c, d)

Verse: A stanza of poetry.
Insight:

This honestly isn’t a type of poem, it is merely a definition that should be acknowledged in the mind. 

Example:
“Two roads diverged in a yellow wood,

And sorry I could not travel both

And be one traveler, long I stood

And looked down as far as I could

To where it bent in the undergrowth;”

a) This is the first verse of Robert Frost’s “The Road Not Taken”


b) It’s a common misconception that the poem is called “Two Roads Diverged in a Yellow Wood”


c) Another personal favorite

The structure of the different types of poetry is not necessary for understanding poetry; it is, however, a crux when trying to analyze poetry in an English class. 
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Poetry Analysis:
Analyzing poetry does not have to be a hard and rigorous task. Rather, it is more of what one is looking for, than what the poem actually has. Below will be a short analysis on the poem: 

	Summary: It is obvious that there are two birds: one that can fly to its own delight while the other is trapped, sitting in a cage. The frustration and chagrin of the trapped form to push its song be heard brighter and clearer—a song that reflects upon his distraught on the  unwanted unknown, while the freedom the other posses allows it to dare into the sky, and brave to call it it’s own.


 “Caged Bird” by Maya Angelou.

 “A free bird leaps 

on the back of the wind   

and floats downstream   

till the current ends 

and dips his wing 

in the orange sun rays 

and dares to claim the sky. 

	Short Analysis: This is a poem that, at first glance, seemingly tells its readers to revel in and taste the freedom that is theirs. In actuality, this is a poem that tells upon the harsher sides of society by using the theme of oppression. 


But a bird that stalks 

down his narrow cage 

can seldom see through 

his bars of rage 

his wings are clipped and   

his feet are tied 

so he opens his throat to sing. 

	Long analysis: 

-The enjambment can be seen from the lack of punctuation and shows the freedom as well as the course of the flight the free bird has and the caged bird years for. –The tonal shift goes from light and majestic given by the free bird to one that is vexed, given by the caged.

-There are a number of negatively connotated diction, which, try trying to express the emotion of the caged bird facing its calamity. 


The caged bird sings   

with a fearful trill   

of things unknown   

but longed for still   

and his tune is heard   

on the distant hill   

for the caged bird   

sings of freedom. 

The free bird thinks of another breeze 

and the trade winds soft through the sighing trees 

and the fat worms waiting on a dawn bright lawn 
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	Tips: Anyone who has been taught how is able to find the metaphors and imageries inside the poem. However, in order to write an analysis that has substance, one must look for a few other things such as:

1. What the general message the author is trying to convey

2. What type of structure is the poem written in

3. What poetic language has been purposely placed in


and he names the sky his own 

But a caged bird stands on the grave of dreams   

his shadow shouts on a nightmare scream   

his wings are clipped and his feet are tied   

so he opens his throat to sing. 

The caged bird sings   

with a fearful trill   

of things unknown   

but longed for still   

and his tune is heard   

on the distant hill   

for the caged bird   

sings of freedom.”

	How tips have helped in this case:

1. The general message is the juxtaposition of oppression and freedom: spin the next two tips off of this.

2. This poem does not go by the rigorous structures of the iambics, nor does it have any punctuation. This fact goes under freedom

3. The poetic language shifts, already proven in tip 1, from the free to the oppressed. This is called a tonal shift. 


Keep in mind that all poems are different. Not everything stated will be in the same poem. Tip number three can only apply to few poems. However, knowing what to look for is always better than searching for a specific piece of a needle, in a pile of needles (seeing that a needle in a haystack would be quite prevalent and eye-catching).

Poetry is the way of eloquence and the way expression (even though it may seem circumvented) from the author; each one is concisely done with great forethought in every word. They are written to be enjoyed and treasured, so one should never hesitate to do so. 
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	Response to Literature


Response to literature essay
What makes a good response to literature essay? Here are some factors that contribute:

a) Strong, descriptive quotes 

b) Commentary that isn’t too vague (words like “good” and “bad” should be avoided)

c) Smooth transitions (utilize your topic and conclusion sentences)

d) Minimal repetitions of words, phrases, etc.

e) Elaboration on the ideas you introduce – don’t just bring them up; explain them.

f) Organized structure – an essay shouldn’t be messy. This is why you follow Jane Schaffer’s rules.

Tips to Keep in Mind:

a) Don’t try too hard to use large vocabulary words that you feel uncomfortable using or unsure about. Stick with the words you know and use them to your best advantage.

b) Often times, prompts give you a lot of room to work with. For example, the prompt “discuss the theme of loneliness in this novel and the effect it has on the characters”, you can compare the various ways different characters react to loneliness, or you can choose to focus on one character and explain him more in-depth. 

c) Again, avoid circular reasoning as best as possible.
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Our Take on Jane Schaffer, Literary Master
How to Write an Essay:
By: Jin Zhang

Hello hello! This is going to be an overview of exactly, how to write in essay, in a less formal format. As you can see my grammar is not going to be impeccable and the writing style is just going to be the narration of my “voice”, if you have ever heard me speak. 

Part 1) I have for you an exact measure of exactly how to write an essay, what you should watch out for, and what you should emphasize on. 

Part 2) An essay that I wrote myself ( for you guys to have a reference while preparing for your own.

Part 3) The ultimate break-down of my essay and how it follows the points in part one. 

Round 1: Introduction Paragraph

“Don’t worry, I’m a doctor”
Universal statement:
· I actually call this the “everyone’s sentence” seeing as how this sentence should, even though relate to the thesis, be more centered around the general idea of the prompt.
· It is rather important for you understand that your universal statement should apply to everyone, not just the person/situation you’re writing about.

· If it seems too narrow, or can only apply to what your essay prompt is, chances are that you’re doing something wrong.

· When writing, ask this: Can this sentence be applied to both myself AND a 19th c. Englishman who likes to solve crimes (Sherlock Holmes)?
Bridge:
· Sometimes I think this is the hardest sentence to work with

· In the line, you need to somehow connect to both the universal statement and the thesis

· Don’t mention the character names just yet, but start gravitating more towards what your thesis is

· This could be one sentence, or two sentences; it honestly depends

Thesis

· Include the author and name of the literary work

· Make sure to answer the prompt

· This is why you need to understand what the prompt is asking (of) you

· Don’t re-write the prompt
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· If needed, you can always have an extended thesis by adding a “because” or another subordinating conjunction. Just make sure you have enough time first.

The introduction is an upside down pyramid.
Round 2: Body Paragraph(s)

This is the fun part

Topic sentence: 
· Despite popular belief, this is actually a rather important sentence
· There is going to be a myriad of potential mishaps in your essay—don’t make the topic sentence one of them

· I, in my own way of writing, like to write the topic sentence last

· I understand that this might be something literary geniuses in the 18th c. might scoff with a really cool British accent, but in all reality, most of the time you get marked off on topic sentences because it does not follow what you’ve written in your body paragraph
· And that’s the job of the topic sentence, to bring readers INTO your body paragraph. If it goes totally tangent, why do we need it? (Don’t answer that question)
· Just make sure that the topic sentence is consistent with the rest of your CMs and CDs. -If you have a really big problem with this, try my way: try writing it last (when you’re preparing for your essay of course)
Lead-Ins:
· I know a lot of people who still have trouble with this, it’s not just you, don’t worry
· Please stay away from words like “say, told, whispers, expresses, comments” like you stay away from chili and beans on a night with a hot date. It just doesn’t compute.

· 
Your lead in+ CD should actually be almost like a sentence in itself
· Think of it like this: “My CD+ Lead-in is just a regular sentence. It just so HAPPENS that there’s a quote in the piece of literature that expresses one PART of my sentiments exactly…and the rest of my sentence turned into a LEAD IN…go me”
Example 1) Mr. Piggy ran into the horse as “the goose chased him” (939)
· There’s not actually a book that contains “the goose chased him” that you will   write about
· Do you see how it’s actually just a regular sentence?
Concrete Details:
· I think I’ve exhausted all there is to say in the “Lead-In” section
· Just make sure your CD supports your thesis and topic sentence
Commentary Sentence:
· This might be a long and arduous process, this might not, it honestly depends
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· Some people just “understand” commentary sentences (like you know those people who get the 2350 on SAT’s and have never seen an SAT textbook in their lives? Yeah, them)
· I’m kidding, but there ARE some people who just understand without needing further explanation
· If you’re not one of those people, however: join my club
· I feel like each individual has a different way of understand CM’s, below, I’m going to give you my way:
· Become your personal psychologist: ask yourself “and how do you FEEL about that?”
· Your commentary should be what YOU think in YOUR words from YOUR voice (hint hint: I capitalized YOU a lot)
· This something you want to say, from yourself
· If this sounds like a narration, you might want to rethink it a little
· By the way, the CM part is your stage---your time to shine freakishly bright like those glow in the dark fish that you never see around here
· This is where your ANALYSIS comes in
· I feel like the reason why so many people (again, including myself) have trouble with CD’s is because the Schaffer format makes it seem like the CM is only the supplement of the CD
THIS IS NOT TRUE
…
· Okay, so it kind of is, but the CD part shouldn’t be your focus
· It’s almost as if you’re writing the essays WITHOUT the CD’s but you’re a smart kid, and decide that adding in quotes from the text makes you look good
· …and it just so HAPPENS that your CM’s sort of, kind of, just a little, relate to your CD
· This is what you think, how you feel, not what happened
· You should be thinking in your head by now “Oh my god I never knew essay writing had SO many coincidences”
Concluding Sentence:
· Wrap up the paragraph

· Don’t steer away from the prompt/what you wrote in the paragraph
· Think of it like a dumpling wrap, you don’t want anything to spill, so you need to kneed the wrap together as firmly as possible
Round 3: Concluding Paragraph
Patience until the last my young grasshopper
Thesis: 
· You don’t literally want to re-write the thesis--that would be bad
· I would rather call it, re-iterating the OBJECTIVE of the essay
· What did you talk about, what did you prove?
· Technically, this is the thesis… in different terms
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· Remember to put the author/piece of literature in there
Bridge:
· Again, I must say this is, for me, is the most difficult part
· I also leave this, like topic sentences, for last
· But if you don’t, or when you finally get to this part, here’s what you do:
· Look back up to round 1 (
Universal statement:
· And AGAIN, (since I began with “again” in the bridge part above): this sentence should apply to everyone
· You should know what I’m going to say by now ( 

The conclusion is a pyramid. 
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Example Essay 
Prompt: What is a motif that has been prevalent inside of William Shakespeare’s play The Tragedy of Romeo and Juliet? Analyze and discuss this subject completely by writing an essay using quotes inside of the book, commentaries, and personal observations. 

Is the course of life something that one can control in the palm of one’s hand? Or, is it that in this universe, everyone’s destiny is somehow already intertwined and guided by the heavens, stars, and fate. Authors like to purposely incorporate this specific motif of fortune in order to bring about more irony and drama into a certain piece of literature. In the famous work of The Tragedy of Romeo and Juliet, William Shakespeare establishes the motif of lives being regulated by unearthly factors that pushes the two protagonists, a pair of star-crossed lovers, to play as pawns of the fates, as they direct the two onto the path of winding love and death. 

Romeo and Juliet begin their whirlwind tale of events and circumstances as they step into the realm of love at first sight, a realm, controlled by people who are not them. The stars from above seem to enjoy tantalizing with them as “[Juliet’s] only love sprung from [her] only hate” (I.V. 154). It is expressed inside of the play that Juliet is, in her own way, stubborn when it comes to decisions she does not make; however, one can not escape the essence of irony when she finally does fall in love upon her own volition, as it is with someone from the enemy household. Their adoration for each other is even more unconventional when taken into consideration that their meeting each other, was never upon intent, but rather, an unorthodox trait of Romeo that pushes his wanting to break the rules. Juliet’s infatuation with Romeo becomes so great, that she begins to believe if a name is just a name, then “what’s [a] Montague” (II. II.43). Despite expectations and restrictions placed upon her as the only child to one of the feuding families, Juliet is still able to think with her heart, thus revealing a rather unique character. There is only a fine line to distinguish whether or not she is atypical or young, for her one night with Romeo that was never supposed to occur surmounts the knowledge of the Montague household that was instilled within her since birth. Their game of chess is set awry from the very beginning, by people who are not even themselves. 


Fate, however, not only plays with the beginning of their tale, but also plays with the end of their tale as well. Romeo returns to Mantua, and seeing Juliet seemingly dead he “will [also] set up [his] everlasting rest” (V. iii. 112-113). This brash decision parallels his brash nature, in his willingness to die for a lady who he met only three days ago. The intricate coincidences that allow Romeo to say such things, as this too is a misunderstanding, also bring the emotions of the audience to a climatic point, seeing as only they know of the otherworldly factors in their relationship as compared to the characters in the play. As Juliet wakes up to see Romeo dead, she kisses him, which allows her to “die with restorative” (V. iii. 179). The fates are once again given an omnipotent power as they are allowed to not only intertwine Romeo and Juliet’s lives together, but also separate Romeo and Juliet’s lives apart. Without the powerful strength of destiny guiding the lives of these two characters, they would not have met their end so quickly. Each mishap and incident that occurs is a result, direct or not, of 
The Avian 37
intervention of the hands of fate.                                    

In The Tragedy of Romeo and Juliet, Shakespeare uses the motif of fate to help one recognize that the paths of his two characters can not be controlled. People become tangled in affairs which they, ultimately, have no say in and no matter how far one tries to outrun the future that is planned ahead, one can never escape. Life is written in the stars and inside the stars live the fates; and though everyone can make decisions that lead to differences in his/her life, only the universe hold one’s future. 

The Breakdown

I am now going to analyze almost every sentence in the essay above, giving you guys an exact frame of reference when you’re preparing for your own essays. 

1) Is the course of life something that one can control in the palm of one’s hand? Or, is it that in this universe, everyone’s destiny is somehow already intertwined and guided by the heavens, stars, and fate. Authors like to purposely incorporate this specific motif of fortune in order to bring about more irony and drama into a certain piece of literature. In the famous work of The Tragedy of Romeo and Juliet, William Shakespeare establishes the motif of lives being regulated by unearthly factors that pushes the two protagonists, a pair of star-crossed lovers, to play as pawns of the fates, as they direct the two onto the path of winding love and death. 

	Universal Statement: I used a rhetorical question that could apply to everyone

                 : This course of life that I’m referring to can be anyone’s course of life

	Bridge(s): I made two bridges in this essay

       : The first one, I answered my rhetorical question just because I love parallelism 

       : The second one I made a reference to authors and the word motif

       : Take notice that I did not write about Romeo and Juliet yet, but only leaning towards the literature/motif kingdom

       : You can lean towards all sorts of things. As long as they connect to your thesis. 

	Thesis: The name of the literature (The Tragedy…) & the author’s name (Shakespeare) are both there

     : I answered clearly the prompt of what the motif is instead of rewriting the prompt

     : “Lives being regulated by unearthly factors” is basically just a fancy phrase to replace “fate”

     : “As they direct the two onto the path of winding love and hate” is basically just another fancy phrase to replace “lives” 


2) Romeo and Juliet begin their whirlwind tale of events and circumstances as they step into the realm of love at first sight, a realm, controlled by people who are not them. The stars from above seem to enjoy tantalizing with them as “[Juliet’s] only love sprung from [her] only hate” (I.V. 154). It is expressed inside of the play that Juliet is, in her own way, stubborn when it comes to decisions she does not make; however, one can not escape the essence of irony when she finally does fall in love upon her 
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own volition, as it is with someone from the enemy household. Their adoration for each other is even more unconventional when taken into consideration that their meeting each other, was never upon intent, but rather, an unorthodox trait of Romeo that pushes his wanting to break the rules. Juliet’s infatuation with Romeo becomes so great, that she begins to believe if a name is just a name, then “what’s [a] Montague” (II. II.43). Despite expectations and restrictions placed upon her as the only child to one of the feuding families, Juliet is still able to think with her heart, thus revealing a rather unique character. There is only a fine line to distinguish whether or not she is atypical or young, for her one night with Romeo that was never supposed to occur surmounts the knowledge of the Montague household that was instilled within her since birth. Their game of chess is set awry from the very beginning, by people 
who are not even themselves. 

	Topic Sentence: My paragraph says fate is what brings them together in the beginning

            : This is exactly what I’ve encompassed in the topic sentence: beginnings (“realm of love at first sight”) and fate (“controlled by people who are not them”)

	CD/Lead in: My Lead- in and CD together make up a regular sentence

         : I can totally say my Lead in and CD in normal day life

         : You can actually tell that most of my sentence IS the lead in, and my CD only plays a small part. Of course, this is just me, the manipulative, conniving me. I hold quite a candle to Mr. von Bismarck. You’ll get there one day. (Kidding) 

CD 1: Fates play with them as her only love is her only hate

    : That usually does not happen from two people willing it to

CD 2: Juliet is only questioning this because of their meeting

    : To put it blandly… they only met because of fate

Notes: This paragraph focuses on fate being evident in the beginning of their relationship

:This is exactly what’s I’ve stated in the Topic sentence

: The CD pattern (CD’s( Topic sentence( Thesis) 

	CM 1: This is purely a personal opinion that I have about their love being ironic

: There is no place in the play that ever mentioned how their love was ironic

: This also clearly supports the thesis of Juliet’s only love being her only hate

: The CM supports the thesis (it just so happens that it also supports the CD)

CM 2: Under all that fluff, all I’m saying is that their meeting each other was different from that of other couples-- they were never supposed to meet in the first place

: They only met because Romeo wanted to break the rules (Is this not fate?)

: This supports my thesis, but you may ask that this does not exactly fit into my  

CD : Well, you’re right; it doesn’t fit exactly into my CD. But it does fit into my lead in    where I stated that fate was tantalizing with them…which technically is part of the CD sentence.

CM 3: The first thing that I made the connection with was her character
     : You see how this is an opinion again? But this is an analytically objective opinion

: She is questioning herself because she is madly in love with Romeo

     : The same Romeo that the fates allowed her to meet

CM 4: At this, I am I bit skeptical

    : It comes questionable to me that someone who has been taught to hate someone could suddenly love the exact same someone within one night all because of intervention of their destinies 

    : Thus, I must ask: Is Juliet merely young and inexperienced or does she just not think before throwing herself into something

Notes: Please not that I am being very repetitive with the word “fate” in my analysis

     : This is not because I do not know any synonyms, but because “fate” is what my thesis circles around

     : All of my CMs are my unbiased opinions and what I think the CD shows

     : This is the actual meat of your essay

     : Can you guys tell that my CM’s support my thesis more than my CD’s sometimes?

     : This is the cycle: CM supports CD, CD supports TS, TS supports thesis ( so everything basically still falls into the realm of the thesis)

     : CM( CD( TS( Thesis


3) Fate, however, not only plays with the beginning of their tale, but also plays with the end of their tale as well. Romeo returns to Mantua, and seeing Juliet seemingly dead he “will [also] set up [his] everlasting rest” (V. iii. 112-113). This brash decision parallels his brash nature, in his willingness to die for a lady who he met only three days ago. The intricate coincidences that allow Romeo to say such things, as this too is a misunderstanding, also bring the emotions of the audience to a climatic point, seeing as only they know the otherworldly factors in their relationship. As Juliet wakes up to see Romeo dead, she kisses him, which allows her to “die with restorative” (V. iii. 179). The fates are once again given an omnipotent power as they are allowed to not only intertwine Romeo and Juliet’s lives together, but also separate Romeo and Juliet’s lives apart. Without the powerful strength of destiny guiding the lives of these two characters, they would not have met their end so quickly. Each mishap and incident that occurs is a result, direct or not, of intervention of the hands of fate.

	Topic Sentence: Now I stopped making references to the beginning of their relationship

            : I am connecting fate to the end of their relationship 

            : Again, the word “fate” comes into play

            : For the rest of my second body paragraph, I’m going to be talking about the end of their relationship (which is the end of their lives)

	CD/Lead-In: All of my CD’s and Lead-Ins are still regularly sounding sentences

         : I’m still being very manipulative in how I’m wording these phrases

CD 1: Juliet hasn’t really died, but Romeo is going to suicide for this misunderstanding

: Work of fate

CD 2: Now, Romeo really HAS died and JULIET is going to suicide because of Romeo’s death over a misunderstanding

: Must I say it again? Work of fate

Notes: Please don’t ever use the same word more than twice in one actual essay

     : The only reason why I’m using the word “fate” so much is because I want to keep emphasizing the thesis to you guys so everyone sticks to the response of the essay

     : When you’re preparing for the essay, this is also how many times the word “fate” should be going on in your minds. Just don’t write it down.

     : Also, each CD supports THIS topic sentence, and not the first one. 

     : The paragraph’s theme is the end of their love, and the CDs parallel this

	CM 1: After noticing the character of Juliet, the corresponding CD to CM1 really brings out the character of Romeo (as do most of the things he does)

     : The first word that came into my mine was “brash” 

     : I still emphasized how fate is evident in here by adding onto the end “…a lady whom he met only three days ago”

CM 2: His upcoming death (in the previous CD) is going to be caused by a misunderstanding

     : This, obviously, brings the readers and the audience to the edge of their seats and screaming at the play, begging him to think his actions through

     : The misunderstanding was caused by fate

CM 3: I believe that the fates have omnipotent power 

     : This is something I believe

     : From detailed analyzing, I realize that if the fates do not have so much power, then they would not have steered the lives of Romeo and Juliet, thus not being able to end their lives 

     : This supports my CD, TS, and thesis 

CM 4: This is the classic “flip the coin” method

    : I basically said, in this CM, “the fates ended Romeo and Juliet’s lives” except I flipped the coin

    : If I were to point out which is the weakest CM in the whole essay, this would be it

    : This is still a CM, as I have stated that “without fate, Romeo and Juliet would still be alive”, thus still hinting that this is what I feel

    : It never says in the play that this is what would have happened

    : Yet, because it is obvious enough to everyone, this is not the ideal CM
    : I wanted to place this CM into the essay on purpose so that you guys can have a comparison of what a strong CM is, and what an “okay” CM is

Notes: Always remember the pattern: (CM( CD( TS( Thesis)

     : Everything always goes back to the thesis

     : CM is your primary focus in the essays

     : CD’s are important, and you should most definitely take heed in them when writing CMs, but never think that the CD is what keeps the essay running


4) In The Tragedy of Romeo and Juliet, Shakespeare uses the motif of fate to help one recognize that the paths of his two characters can not be controlled. People become tangled in affairs which they, ultimately, have no say in and no matter how far one tries to outrun the future that is planned ahead, one can never escape. Life is written in the stars and inside the stars live the fates; and though everyone can make decisions that lead to differences in his/her life, only the universe hold one’s future. 

	Objective (Thesis) : Literature and author

               : Again, always use prompt terms like “motif”

               : Do not restate the thesis, instead, use a totally different structures and don’t be as wordy

Bridge(s): I’m beginning to ease off the thesis, and have used the word “people”

       : You always want to be GENERAL in this sentence

       : Still, this sentence will apply to both Romeo and Juliet, and yourself

       : I usually like using two sentences as bridges

       : Yet because different teachers have different requirements, I did both

       : My first bridge (in the introduction) was two sentence

       : This one, I made one sentence

Universal statement: Now, this sentence can refer back to everyone

                : The future that the stars hold can be my future or your future


I hope you guys understand that I have my own writing style. My CMs and CDs have certain tinges to them that scream my name. This “how to” manual isn’t something that morphs you into me; rather, it is something for you to use while you develop your own flair. 

Writing should come from one’s soul. These little black letters you are reading come from me, and the essay you have just read are all distinctly me. Likewise, any piece of writing that you accomplish now, or in the future, should be distinctly you. Your essay is going to be your words, in your mind, from your heart. 

Just have fun with it. 
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	Rhetorical Devices


Rhetorical Device Essay:

What makes a good rhetorical device essay?

Analyzing is Key—break down the rhetorical device and answer what, why, and how.

Introduction:

· Main idea, audience, purpose

· Author and Title

· Significance of main idea or purpose

· Thesis (less than 8 words thesis/quotes)

· Stance: “In [title], the author uses/employs [rhetorical strategies] to convey [purpose/function of all three or more strategies]

Body Paragraph:
· Topic sentence: Device and it’s function (no quotes, no definition) 

· State example (less than 8 words)

· Commentary (how to explain the function)

· Effect (analysis)

Analysis:
· Why is the device important?

· How is it effective In achieving purpose/tone?

· How is it appropriate?

· How does it contribute to overall purpose/tone?

· What are effects of language on reader?

· Do not define the device or state the obvious

Conclusion Paragraph:
· Wrap up the main points

· Leave the reader with broader significance/larger issue of the main idea. Use the conclusion to connect to the larger issue.
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Example Essay:

We do not own this essay. This was taken from apstudynotes and thus, can not be distributed.
The American Scholar by Ralph Waldo Emerson
By Feross Aboukhadijeh—12th grader
Literary devices like metaphor, simile, and repetition are used in literature to convey a special meaning to the reader. Often these devices are used to make an idea clearer, emphasize a point, or relate an insight to the reader. In his famous oration The American Scholar, Ralph Waldo Emerson uses literary devices to communicate the theme and purpose of his speech. Ever since Emerson gave this now-infamous speech to the Phi Beta Kappa Society in Cambridge, Massachusetts in 1837, it has been a cornerstone of American literature, defining the scholar’s role in American society. In fact, Oliver Wendell Holmes, a famous 19th century American poet, called The American Scholar an “Intellectual Declaration of Independence” for America. Certainly, Emerson’s promotion of a uniquely American scholarship influenced a generation of American scholars—and continues to influence scholars until this day.
   Emerson’s main theme, or purpose, in The American Scholar is to call on American scholars to create their own independent American literature and academia—separate from old European ties of the past. His speech served as the inspiration for many future American writers, artists, and philosophers to create their own ideas, without regard to Europe and its antiquated traditions. To this end, Emerson uses literary devices to make various points in support of his overall theme.
   Emerson makes frequent use of metaphor throughout his oration. One of the most powerful metaphors he used was the description of American society in 1837. According to Emerson, society used to be united and whole but it became divided and “compartmentalized” as men began to serve narrower and more specific purposes in their work lives. The farmer farms. The salesman sells. The preacher preaches. And so on.
   "But unfortunately, this original unit, this fountain of power [which is society], has been so distributed to multitudes, has been so minutely subdivided and peddled out, that it is spilled into drops, and cannot be gathered. The state of society is one in which the members have suffered amputation from the trunk, and strut about so many walking monsters, — a good finger, a neck, a stomach, an elbow, but never a man." (Paragraph 4)
   Emerson paints a powerful image in this passage, with the use of multiple metaphors. First, he compares society to a fountain of power which has become nothing more than spilt drops of water—making clear his views on the negative effects of job specialization on society. Second, he compares the members in society to “walking monsters”—individual body parts trying to function on their own, but never succeeding.
  By demonstrating the fragmentation of society, Emerson draws attention to American scholars’ own place within this fragmented society. Like everyone else, scholars have also become too narrowly specialized. Scholars who were once thinking men (what Emerson likes to call the “Man Thinking”) have become “mere thinkers,” lacking the ability to act upon their thoughts. In making clear the scholars’ current status in society, Emerson hopes to influence 
them to act upon their duties as scholars. Through these metaphors, Emerson is telling all people who call themselves scholars that in order to become real men—real human beings—they need to confirm their existence through action. In other words, they need to 
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take an idea from its initial form as a mere abstraction and turn it into something real and concrete. In doing so, these scholars have proven themselves to be complete men, adept at investigating, understanding, studying, and acting.
   Another example of an essential comparison in Emerson’s speech is the simile which compares the future of poetry to a burning star in the sky. Emerson wishes to eradicate the notion that only antiquated literature from Europe has literary merit. “Who can doubt, that poetry will revive and lead in a new age, as the star in the constellation Harp, which now flames in our zenith, astronomers announce, shall one day be the pole-star for a thousand years?” (Paragraph 1). In this passage, Emerson uses simile to demonstrate his firm believe in the positive future of intellectualism (more specifically, poetry) in American life. Emerson believes that despite the public’s frequent talk about the reduced quality of the contemporary poetry, the poetry will be brought back to life when American scholars realize the power of their words to effect change in society. Emerson wanted American authors to feel empowered by his speech, like the power and energy of the star, lightyears away.
   Emerson also uses repetition to emphasize his belief that truly complete men are not tied to any one job or profession. Rather, enlightened men are every profession at the same time. “[A complete] Man is not a farmer, or a professor, or an engineer, but he is all. Man is priest, and scholar, and statesman, and producer, and soldier” (Paragraph 4). The parallel structure of the last sentence in the quote conveys a sense of importance about the content of the quote. Emerson uses repetition to draw attention to the fact that a man is capable of being every profession at once—and it is only when he pursues an understanding in a multiplicity of fields that he can call himself a man.
   Emerson’s final message was that the literature of the past is not worthy of worship and reverence in today’s world. According to Emerson, every generation must write its own literature, because older literature will never have the same powerful effect on today’s audience that it had on its original audience. “Each age, it is found, must write its own books; or rather, each generation for the next succeeding. The books of an older period will not fit this” (Paragraph 12). Emerson uses a metaphor to make this point even clearer. Literature only suits the era in which it was written. “As no air-pump can by any means make a perfect vacuum, so neither can any artist entirely exclude the conventional, the local, the perishable from his book or write a book of pure thought, that shall be as efficient, in all respects, to a remote posterity, as to cotemporaries, or rather to the second age” (Paragraph 12). Emerson compares artists to air pumps in order to prove his point that all artists will include some “perishable” elements in their books that will cause their books to be less valuable to the next generation, just as all vacuums will leave some air in a container. According to Emerson, this is a reason to rejoice! He seeks to encourage the current generation of scholars to write their own great literature and forget about the old European classics.
   Using literary devices like metaphor, simile, and repetition, Emerson conveys special meaning to the reader on numerous occasions throughout his oration. His skilled use of these devises emphasizes his main points and often creates vivid imagery in the reader’s mind. No doubt, The American Scholar is a powerful piece of literature with an essential message. It calls out to American scholars to change their current lifestyles and create lives of worth and 
matter. Emerson’s arguments against the idolization of classic literature help to spark a revolution in American literature that had a profound effect on American culture and academia for hundreds of years.                                           
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	MLA Format


When it comes to MLA format, the most common uses that you’ll find it is in essays and reports when either citing page numbers from a booking for citing a source in a bibliography. It is really not that bad. If you remember the standard MLA format for both of these uses, you’ll be fine. Not to mention the plethora of internet resources that offers this service for you. But we’ll get to that later.

Paper(s)
·  Margins are usually: .5” in (top), 1” in (right), 1” in (left), 1” in (bottom)

·  Your last name and the number of the page should be on the top right

·  Your full name, your teacher’s full name, the date, and the class the paper is for after your last name with the page number, on the top left.

Citations:

Book:

“May the odds be ever in your favor” (183).


-Quote, page number, period.
Shakespeare:

“Hold daughter, I do sense a kind of hope, which craves as desperate” (IV. Ii. 75-84)

-Quote, Act number in capital Roman numerals, scene number in lower case Roman numerals, third are line numbers in Arabic numerals.
-Italicize the plays

Bibliographies:

Book:

Format: Author’s last name, first name. Book title. Additional information. City of publication: Publishing company, publication date.

Ex) Allen, Thomas B. Vanishing Wildlife of North America. Washington, D.C.: National Geographic Society, 1974

Encyclopedia/Dictionary:

Format: Author’s last name, first name. “Title of Article,” Title of Encyclopedia. Date. (If the dictionary or encyclopedia arranges articles alphabetically, you may omit volume and page numbers)


Ex) Pettingill, Olin Sewall, Jr. “Falcon and Falconry.” World Book Encyclopedia. 1980

Website or Webpage:

Format: Author’s last name, first name. “Title of work within a project or database.” Title of project, site, or database. Editor. Electronic publication information (Date of publication or of the latest update, and name of any sponsoring institution or organization). Date of access and <full URL>.


Ex) Dove, Rita. “Lady Freedom among us.” The Electronic Text Center. Ed. David Seaman. 1998 Alderman Lib., U of Virginia. 19 June 1998 http://etext.lib.virginia.edu/subjects/afam/html 
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	Speeches


Writing a Speech
A good speech and a good piece of writing both take a lot of time, and a lot of effort. However, what some people do not realize is that a good speech is different from a good essay. Some grammar mistakes such as “The one who ate my pudding was her” instead of the correct sentence of “The one who ate my pudding was she” could be made just because saying the proper way makes people feel awkward. You are addressing the audience, and not a teacher/professor sitting behind her/his desk looking for grammar, punctuation, and systematic errors as well as language that seem grandiloquent but precise at the same time, hitting the point. Write your speech just as how you would say it. Don’t be too fancy. Use things that are appealing to the ears, parallelism, witty repetition, slight humor.

Example 1)

Essay: A UN representative will come back every 8 months to insure the compliance with the resolution. With oil and border issues ameliorated, tensions between the two countries will further decrease and with the presence of peacekeeping troops, the amount of violence should lessen.
Speech: A UN representative will come back every 8 months to insure the compliance with the resolution. With oil and border issues assuaged, tensions between the two countries will further decrease and with these troops, who are stationed for the sole purpose of security, violence will lessen. 
Notice that the essay section sounds objective, calculated, and looks beautiful on paper. Yet in the speech portion, adding in the extra “who are stationed for the sole purpose of security” looks a big awkward because of the overly complicated structure. Yet, if we say this as an undertone of the voice, this will be points added onto the speech as something that sounds informative, and personal. 

Tone is always going to be important by delivering a speech. When to pause, what words to emphasize, and the pace of a speech are all important factors that must be placed in. It is never about the speech, in words, itself, but the way one delivers.

Remember: Calm, cool, collected, and confident. Don’t be afraid to look someone in the eye. Have a kind tone and always do some natural gestures. 
The Avian 47
About Us:
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The Writers’ Guild tutoring program offers one on one aid, as well as group aid, when needed, for any student on campus. First starting with only one idea and then expansion by equating in effort and perspiration, having this book is only solid proof to us how far we have grown as a group, team, and family. This should provide everything irregular that tutors may not know. From topics relating to typical English analysis to a-typical analysis to speech writing, we hope to give not only a comprehensive but also a comprehensible guide and frame of reference. And as the officers of 2011-2012, we hope whomever uses this reference guide may find it beneficial and useful in the long pull towards brilliance in everything there is to know about English. 
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And a very special thanks to our Writers’ Guild advisor of 2011-2012 because lord knows where we would be without her: 
Ms. White 

The Avian 48
Sources:

Abeth. "Edna St. Vincent Millay: Online Poems." www.cla.calpoly.edu. N.p., n.d. Web. 28 Dec 2011. <http://www.english.illinois.edu/maps/poets/m_r/millay/online_poems.html>.
Aboukhadijeh, Feross. "Sample Literary Devices Essay - "American Scholar""Www.apstudynotes.org. StudyNotes.org, n.d. Web. 11 June 2012. <http://www.apstudynotes.org/english/sample-essays/literary-devices-american-scholar/>
"Analyzing the Pastoral Elegy." www.textetc.com. N.p., Litlangs Ltda.. Web. 29 Dec 2011. <http://www.textetc.com/workshop/wa-pastoral-1.html>.
"Annabel Lee by Edgar Allan Poe." www.poemhunters.com. N.p., 30 December 2011. Web. 30 Dec 2011. <http://poemhunter.com/poems/ballad>. 
"As You Like It." www.monologuearchive.com. N.p., n.d. Web. 28 Dec 2011. <http://www.monologuearchive.com/s/shakespeare_030.html>. 
"Ballad Poems." www.poemhunters.com. N.p., 30 December 2011. Web. 28 Dec 2011. <http://poemhunter.com/poems/ballad>.
"Caged Bird." Poetry Foundation. Random House Inc., n.d. Web. 29 Dec 2011. <http://www.poetryfoundation.org/poem/178948>.
"Creative Writing." www.creativewriting.learnhub.com. Savvica Inc, n.d. Web. 29 Dec 2011. <http://creativewriting.learnhub.com/questions/14597-Poems-in-iambic-pentameter>.
"Examples of Free Verse." http://examples.yourdictionary.com. LoveToKnow Corporation, n.d. Web. 29 Dec 2011. <http://examples.yourdictionary.com/examples-of-free-verse-poems.html>.
Edwards, Alice, and Angeline Tiamson. "Blank Verse." www.library.thinkquest.org. N.p., June 2010. Web. 28 Dec 2011. <http://library.thinkquest.org/3721/poems/forms/blank.html>. 
"Examples of Haiku Poems." http://examples.yourdictionary.com. LoveToKnow Corporation, n.d. Web. 29 Dec 2011. <http://examples.yourdictionary.com/examples-of-haiku-poems.html>.
"Jane Schaffer Essay Format." Jane Schaffer Essay Format. Web. 28 Dec. 2011. <http://ecs.ovhs.info/dsp.subpage.print.cfm?id=749>.
Kain, Patricia. "How to Do a Close Reading." Www.fas.harvard.edu. N.p., 1998. Web. 11 June 2012. <http://www.fas.harvard.edu/~wricntr/documents/CloseReading.html>
"Literary Devices." Www.literary-devices.com. Literary-Devices, n.d. Web. 11 June 2012. <http://literary-devices.com>.
Majerus, ElizHess, Gary, and . "55 Types of Poetry." www.poemofquotes.com. N.p., n.d. Web. 28 Dec 2011. <http://www.poemofquotes.com/articles/poetry_forms.php>. 
"Quatrain." www.uni.edu.com. 23 August 1999, n.d. Web. 29 Dec 2011. <http://www.uni.edu/~gotera/CraftOfPoetry/quatrain
"Sonnet 132." www.shakespeare-online.com. N.p., 4 November 2011. Web. 29 December 2011. <http://shakespeare-online.com/sonnets/132.html>.
"Sonnet Examples." http://examples.yourdictionary.com. LoveToKnow Corporation, n.d. Web. 29 Dec 2011. <http://examples.yourdictionary.com/sonnet-examples.html>.
Schwartz, Deborah. "Shakespearean Verse and Prose." www.cla.calpoly.edu. N.p., n.d. Web. 28 Dec 2011. <http://cla.calpoly.edu/~dschwart/engl339/verseprose.html>.
Thoreau, Henry D. "Slavery in Massachusetts - Henry David Thoreau."Www.transcedentalists.com. Jone Johnson Lewis, 4 July 1854. Web. 11 June 2012. <http://www.transcendentalists.com/slavery_in_ma.htm>.

Wheeler, L. K. "Close Reading of a Literary Passage." Www.web.cn.edu. Dr. L. Kip Wheeler, 30 Mar. 2012. Web. 11 June 2012. <http://web.cn.edu/kwheeler/reading_lit.html>.
